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"Famous" Shoe and Clothing Co. 

OUTFITTERS FOR ALL MaNKIIID. 




Dealers in Men's, Boys' and Children's Clothing", Boots and Shoes, Hats and Caps of 

every description and quality. Special attention is called to our Boys' and Children's Clothing Depart- 
ment—the largest stock to be found in St. Louis — and our Ladies' and Gents' Fine Hand-Made Boots and 
Shoes. 

FAMOUS, 705, 707, 709, 711 & 713 Franklin Ave., St. Louis. 

Goods sent C. 0. D., with privilege of examination, all over the country. 
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SOEMEB 
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Superior to all 
others in Tone, Du- 
rability and Work- 
manship ; have the 
indorsement of the 
Leading Artists. 




First Medal of 
Merit and Diploma 
of Honor at Centen- 
nial Exhibition. 



PRICES 
REASONABLE : 

Cash or Installments 



SOHMER & CO., Manufacturers, 

Grand, Square and Upright Pianofortes 



Nos. 149-155 East Fourteenth Street, 



NEW YORK. 



OLSHAUSEN & KIESELHOHST, Agents for St. Louis, Mo., No. 10 S. Fourth St. 



JULIUS BAUER & CO. 



MANUFACTURERS OF THE 



M 



First-Class Instruments at a moderate price, tried and recommended by 20,000 families, professors 
and amateurs, and fully warranted for FIVE YEARS. 



There are many pianos in the mar- 
ket that look well externally, hut that 
is ahout all that can he said of them. 
Persons desiring an instrument com- 
bining richness and purity of tone, 
elegance of finish and durability, 
should examine the Favorite Bauer 
Pianos before making their purchase. 
— Chicago Times, August 31, 1879. 




The Bauer Upright Piano which 
I have used for several years is prac- 
tically as good to-day as it was the 
day I received it. Its tones and touch 
are superb, and the length of time it 
remains in tune is really wonderful 
—ProJ. Richard Zellner, Chicago. 



manufacturers and importers of 
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Strings and all kinds of Musical Merchandise. 
JULIUS BAUER & CO., 

182 & 184 Wabash Ave., CHICAGO, ILLS. 
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SPECIALTIES 14*- 



^•SPECIALTIES! 



HERHODJACCARD &C0. 

Corner Fourth and Locust Streets, 



ST. XjOXJIS, JMLO. 



CO. f\f\ Fine Tri P le Pl» ted Double Wall 
)4>U.UU Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

CHIH AA^ic kel Stem-Winding Watches, 

vplUiUU warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaccard & Co. 

CQfi nn Solid Gold Watches, for Ladies, 

4>oU.UU warranted good time-pieces, handsome 
and attractive in appearance. 



$35.00 



$15.00, 



Solid Gold Watches, for Gen- 
tlemen, warranted good time-pieces, 
satisfaction guaranteed. 

ft A C A Small American Clocks, neat and 
m) 1 .JU attractive time-keepers — warranted. 

Solitaire Diamond Rings, for 

ladies, from $15.00 and upwards in price. 
Our stock of Kings is very large and choice. 

tfQt A A Solitaire Diamond Ear-Rings. 
4) O U ■ U U Our variety of Ear-King* is very exten- 
sive, the largest in the west, and no one should pur- 
chase Diamonds before examining our stock. 



jBg^The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. 
Every article is absolutely of the quality it is represented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., Cor. 4th and Locust Sts. 






Grand, Parlor Grand, Upright, Square and Patent Pedal Upright 

PIAHO"FORTES 



Centennial. 


TWO AWARDS. 


The only house which received this su- 
preme recompense for Pianos in the Main 
Exhibition Building. 


Artists. 


USED BY ALL THE GREAT 
ARTISTS. 


Liebling, Sherwood, Adams,Galassi,Conly, 
Annie Louise Cary, Clara Louise Kellogg, 
Emma Thursby, Emma Abbott, Pappenhcim, 
Marie Roze, Remenyi, Mapleson, etc., in 
Concerts in Boston and elsewhere. 


Concerts. 


MORE THAN FIVE HUNDRED CON- 
CERTS IN SEASONS '76-79. ONE 
HUNDRED CONCERTS OCTOBER 
AND NOVEMBER, '79. 


Used in the finest Concerts in the leading 
cities of the United States — Boston, Mass., 
Providence, It. I., Philadelphia, Pa., Buffalo, 
N. Y., Cleveland, O.— used with Grand Or- 
chestra. 


The Best. 


PRONOUNCED THE BEST BY THE 
LEADING ARTISTS OF TO-DAY. 


S. Liebling says : " I regard it as the best." 
Chas. It. Adams : " They have no superior." 
Mrs. Osgood: "Superior to all others." 
Similar words from Henry Mapleson, Carl 
Zerrahn, Sherwood, etc. 



The success of the Henry F. Miller Pianos has led to the introduction of bogus Miller Pianos in various sections. 
J33T The trade and the public are cautioned against such impositions.^^^. 



Warerooms and Manufactory, 



611 Washington Street, Boston, Mass. 
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EVERY OBJECT SOUGHT TO BE OBTAINED BY THE 



Removal to 




NewLocation 



Has been accomplished, and the Public are now asked to judge how thoroughly it has been done 

be trans^d o^'one or tw^blocks ^ BU8lneSS ^^ ** ^ ^ L ° UiS ° Ut ° f the ° M idea that a11 retail busines8 m ' l8t 
Urf£?S^ta e ?otl?tSae^^^-*^ < Umit8 W0UW e 1 uaIizerent8 > Educing those in our old locality, so as to 
•on33H2d2^ ° Hve t0 L °° USt ' W ° uld be found by a11 ^. Louis the most 

imdWfeTthe^mMtSeLe L ° UiS W0UW ' HPPOTt a Gl ' eat DlT G °° ds House ^ he ™ goods could be properly displayed, 
of JX^^IS£S^^i^SSSSSi^ bef01 ' e ° U1 * "^ *"****•■»* improve, and the various classes 

fc^HTOW FOR 7HHC BISULT'SW 

BUT THREE WEEKS OPEN AND 

First— Our business has been doubled ' ! ' 

TMrd-nentt t%^a\^th^ ^ r7 en ''°^ 1St Btreo f • ai ; e , tran sformed into first-class thoroughfares I if J 
£ L ,\ , e , \ w , n ln the old locality, and tenants should thank us lor it ' ' i m 6 

*»«»fft— Olt doubled business is done with more ease and expedition than was the half before II' M r I 



ST. LOUIS HAS BEGUtf A NEW ERA, AND THE 



WILLIAM BARR 

SIXTH, OLIVE TO LOCUST STREETS, 

^lSIEC O^ZEXJIT FOB IT. 



DRY 
GOODS 



CO 



J8®"0ur Full Spring Catalogue sent to the 
Country on application^ 



J. KENNARD & SONS, 



-DEALERS IN- 




V 



ace and Damask Curtain Goods. 



LARGEST CARPET HOUSE in the WESTERN COUNTRY. 

Kg^Call and see our Stock before purchasing elsewhere. ~@g 



416 & 418 N Fourth Street, ST. LOUIS. 
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WEBER PIANO-FORTES. 

^ss GALAXY OF STARS s=> 

Who pronounce the Weber Pianos the best Pianos in the world for their " Sympathetic, 
Pure, and Rich Tone, combined with Greatest Power." 

"AN INSTRUMENT WITH A SOUL IN IT." 



PAREPA ROSA. 



JVILSSOJV, 
MARIE ROZE, 
PATTI, 
CARREJVO, 
STRA TJSS, 
MILLS, 
GILMORE, 



KELLOGG. 
RIVE-KIJVG, 
THVRSBY, 
LUCCA, 
GODDARD, 
CAPOUL, 
WEHL1, 



ALBAJVI, 
CARY, 
M URSKA, 
TORRIAJYI, 
CAMPAJVIJYI, 
MJJZIO, 
BRIGNOLI, 



And many others. 
PRICES REASONABLE. TERMS EASY. 

WAREROOMS, FIFTH AYENUE, COIL SIXTEENTH ST M HEW YORK. 



DECKER 

BROTHERS ^1 1 



Have shown themselves to be so far superior to all others in Excellence of Workmanship, Elasticity of 
Touch, Beauty of Tone, and great Durability, that they are now earnestly sought for by all persons desiring 

THE Wmmit BEST FI41Q. 

CAUTION.— All genuine Decker Pianos have the following name (precisely as here shown) on the 

pianos above the keys : 

Low Prices. MtdmJMtx^ Easy Terms. 

Waft* «fl1 «**•!«' J 




Wtoy&joxk. 



S^-SEJVD FOR ILLUSTRATED CATALOGUE.-^ 



No. 33 Union Square, 



NEW YORK. 












A JOURNAL 

hvoted to Mask, Mrt, Witcrahtre mid the Mmttm. 
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THE PATTER OF THE SHINGLE. 

When the angry passion gathering 

In my mother's face I see, 
And she leads me to the bedroom, 

Gently lays me on her knee, 
Then 1 know that 1 will eatch it, 

And my flesh in fancy itches, 
As I listen for the patter 

Of the shingle on my breeches. • 

Every tinkle of the shingle 

Has an echo and a sting, 
And a thousand burning fancies 

Into active being spring; 
And a thousand hues and hornets 

'Neath my coat-tail seem to swarm 
As I listen to the patter 

Of the shingle, oh ! so warm. 

In a splutter comes my father, 

Whom J had supposed was gone. 
He surveys the situation, 

Tells her thick to lay it on; 
Laughs to see her bending o'er me 

As he listens to the strain 
Played by her and by the shingle 

In a wild and weird refrain. 

In a sudden intermission, 

Which appears my only chance, 
I say, "Strike me gently, mother, 

Or you'll split my Sunday pants " 
She stops a moment, draws her breath, 

The shingle holds aloft, 
And says, "I had not thought of that: 

My son, just take them oft." 

Holy Moses, blessed angels ! 

Cast your pitying glances down ; 
And, fani'y doctor thou! 

Put a good sof i poultice thou on ; 
And may I with fools and dunces 

Everlastingly commingle 
If e'er I say another word 

When my mother wields the shingle ! 

— Wolverine Citizen. 



COMICAL CHORDS. 



Great ex-pounders— dead pianists. 

Leading strings— those of the first fiddle. 

The good mother and the accessible slipper always make a 
spanking team. 

The Arab who invented alcohol died £00 years ago, but his 
spirit still lives. 

A NEGRO, undergoing an examination as a witness, when 
asked if hU master was a Christian, replied: "No, sir, he is a 
member of Congress." 

Inscription on a tombstone in Columbia, Tenn. : "Escaped 
the bullets of the enemy to be assassinated by a cowardly 
pup— a kind husband, an affectionate father." 

The preacher actually startled the sexton into opening the 
windows, when he told him that the air was so bad in the close 
church, that it put the organ out of tune using it to blow with. 

"Hark! I hear an angel sing,'' sang a young man, in an out" 
side township school exhibition. "JSo, tain't," shouted an old 
farmer in one of the back seats, "it's only my old mule that's 
hitched outside !" The young man broke down and quit. 

Miss Kate's a member of the choir, 

But often comes in late; 
And in the chorus sings so loud, 

That she's called coruscate. 

When a New Hampshire chap wanted to break off the en- 
gagement of the girl he loved, to another fellow, he didn't try 
to persuade either that the other was false. He just contrived 
to get i hem both to join the same church choir, and in less than 
a week they didn't speak. 



Kunkel's Musical Review is free of charge. See pub- 
lisher's card page 284 and learn what you must do to have it 
mailed to you regularly. 

"Will you be so kind, my little friend, as to tell your grand- 
mother that the man who is taking the census would like to 
see her?" said a down -town census-taker yesterday to a young 
miss of seven summers. 'I he little one hesitated an instant, 
and then replied: "Yes, sir! I'll tell her, but I don't believe she 
has any." 

An Englishman at a hotel in New York, asked the clerk if 
there were "oysters mi the hotel." "Oh, yes," was the answer, 
"step right in the restaurant, we don't keep them in the office " 
"Egad," said Mr. John Bull, "I think you misunderstand me, 
you know; I mean a 'oyster, don't you know, a clift,' a Bella- 
vater, may be you call it in this country." 

A young man with an extremely powerful voice was in doubt 
what branch of the art to adopt. He went to Cherubini for 
advice. "Suppose you sing me a few bars,'' said the master 
The younj;- fellow sang so loud that the walls fairly shook- 
"Now," said he, "what do you think I am best fitted for?' 
"Auctioneeiing," dryly replied Cherubini. 

The following lines were taken from a young lady's hymn- 
book, which she carelessly left in church:— 

I look in vain— he does not come ; 

Dear, dear, what shall I do? 
I cannot listen as I ought, 

Unless he listens too. 
He might have come as well as not; 

What plagues these fellows are ! 
I'll bet he s fast asleep at home, 

Or smoking a cigar. 

When a New Yorker wants to get a new hat for an old bat- 
tered one, he goes to a hotel, and just before dinner, lets some 
one with a new hat see him fold a ten dollar bill, and put it 
under the leather of his hat to improve the lit, and then lie 
leaves his tile on the rack while he is dining, and when he conies 
out it's gone, and the new one is in place of it, and later in the 
day, a man who has had trouble for trying to pass a counter- 
feit ten dollar bill is looking for some one to kick him for a 
blamed ass. 

"Here, John, don't eat those crackers up," 

Said she with a hateful snap; 
"They're some I've saved on purpose, 

To put in the baby's pap." 

"Well," said John, edging for the door, 

And reaching for his hat, 
"What makes you look so cross about it, then? 

Ain't I the baby's pap?" 

At an evening party, a young man is requested to sing. This 
young man, who hus chosen the dramatic career, is on the 
point of making his debut. He has a voice warm, large, boldly- 
defined, well-trained, etc. When he has finished his song, 
each listener compliments him. A country lady, one of the 
company, cannot restrain her enthusiasm. "Oh! sir, what a 
fine voice! How old are you?'' "I am twenty-two, madam!" 
"Twenty two! no more! Truly, sir. without lying, you have 
the voice of a man of forty years, at least!" Tableau. 

Mid a' the thoughts that trouble me, 

The saddest thought of ony, 
Is who may close the other's e'e — 

May it be me or Nannie? 
The. ane that's left will sairly feel 

Amid a world uncannie; 
I'd rather face auld age mysel' 

Than lanely leave my Nannie. 

X., traveling through Brittany, asks an old woman who is 
peddling crosses and medals at a church porch, the price of a 
certain trinket. "Is it for your wife or your sweetheart?" she 
asks. "For my sweetheart!" replied X., not precisely seeing 
the drift of her question. "Ten francs." "Ten francs— 
phew," says X.-, turning on his heel. "Come back, come 
back," cries the old woman : "take it for three. You've been 
lying to mo though; you have no sweetheart; if it had been for 
hdr you'd have bought it at once, without any regard to the 
price." "I'll take it; here are your three francs." "You 
haven't a wife, either; if it had been for her, you'd have beaten 
me down to two francs. Oh, you men, you men !" 
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SUBSCRIPTION— (Including Postage.) 

Pour Months. - . . . <c w 

Six Months, * „ 

One Year, - - . . • . . ■, u 

Single Copy, - - 15 



Our next number will contain " II Trovatore Fan- 
tasie," by Jean Paul, will 1 lesson by Chas. Kunkel, 
and a new song from the melodious pen of A. Bidez, 
entitled "The Wedding Day," with lesson by Signor 
Tainburello. 



We desire to acknowledge the receipt of a large 
number of commencement programmes, sent us by 
different institutions of learning, from Maine to Cali- 
fornia. Their very number makes it impossible for 
us to notice even a tithe of them separately. The 
musical selections are, for the most part, of a high 
grade, and show that music is receiving more and 
more attention in our schools and seminaries. We 
thank our friends for their kind remembrance of us, 
and shall be glad to have them send us good pro- 
grammes from time to time. 



Some of the agents of the Review report that they 
often find it difficult to persuade the people, that the 
offers of our publishers are made in good faith, not 
being able to understand how they can give the paper, 
and the full value of the subscription in music of the 
subscriber's selection, besides paying commissions or 
extra premiums to the agents. How the publishers 
can do it would seem to be nobody's concern but their 
own. That they do do it can be testified to by thou- 
sands. Subscribers risk nothing.since they can get their 
money's worth of music immediately. One word of 
explanation we will vouchsafe to Inquirers. On your 
flrst year's subscription, the publishers make nothing, 
they even lose a little occasionally; but they look to 
the hereafter. The second and subsequent years, you 
will not wait for agents to call upon you to subscribe— 
a saving of commissions. In the meantime, we will 
have made friends of you, and perhaps you will have 
become customers of the house. 

Kunkel Bros, believe that if you once deal with 
them, you will And they will treat you so liberally, 
that you and your friends, will become their friends. 
At any rate, kind reader, rest assured, that if they 
were not, as they are, gentlemen of the strictest hon- 
esty, they know too well the commercial value of 
good faith to deceive you. Perhaps the doubters be- 
gin to see that there is not so much hocut pocus about 
the system of the Keview, as they thought. Still, 
"the proof of the pudding is in the eating thereof," 
so then try us, for we want to roll up those two thous- 
sand new subscribers we spoke of in our last number 
this month, so as to be able to announce in our next, 
an enlargement of sixteen pages, with the Septem- 
ber (Vol. Ill, No. 1) number. 



"EXPRESSION MARKS." 

Under this title, Louis C. Elson, in the June num- 
ber of the Musical Herald, indulges in an almost 
wholesale condemnation of the use of the Italian lan- 
guage, for the purpose of directing how musical com- 
positions should be rendered, and pleads for the use 
of English in the large majority of cases. The fol- 
lowing extract contains the pith of his remarks : 

"Allegro, Scherzando, Lento, etc., arc well understood even by 
the least educated of pupils; although the words "Quick," 
"Playfully," and "Slow" would not be weaker in the im'pves- 
sion they conveyed. Schubert, whose songs cerlainly called 
for as varied expression as those of any composer, seldom fell 
into Italian phraseology. There are some Italian words which 
have no exact English equivalent; and here agaiD, it would be 
judicious to retain a number. Andante, Adagio, Ccn Moto, and 
others, express tersely an idea which could not be as succintly 
given in English. 

But it is agains't a constant use of long directions in foreign 
tongues that wc wish to enter a protest. Why should an Amer- 
ican edition read, Contuttala forza possibile, when "with all 
possible force" is more comprehensible. Why should an 
American composer write, Marcato la Melodia, ma n<n troppo 
forte, when he wishes to say, "Accent the melody, but not too 
strongly." 

These are the affectations of music. In Germany, already, 
many composers are abandoning them, and returning to the 
vernacular, and it would be sensible for Ameiica to do the 
same." 

These observations are, at first sight, so plausible, 
that they probably received the ready assent of the 
readers of the Herald; and yet we do not believe that 
they will bear close inspection. Let us hasten, before 
we proceed to give our reasons for dissenting from 
the opinions of our learned confrere, to state that we 
do not mean to defend the bad grammar of the ex- 
pression, Marcato la Melodia, etc., condemned by our 
brother editor; but the use of marcato for marcata, 
the masculine for the feminine, if it be not his own, 
is not what our friend has condemned. 

Since the days of Babel, the confusion of tongues 
has been one of the greatest annoyances which hu- 
manity has had to endure ; one of the greatest draw- 
backs to the progress of religion, art and science. It 
cannot be doubted that the great advancement which 
music has made within the last century, is largely due 
to the fact that one system of notation, and one only, 
has obtained throughout the civilized world, so that 
the compositions of the masters have not had to be 
put through the slow process of translation into a 
different tongue, before they could be heard and ap- 
preciated by those of other nationalities. The musi- 
cal notation, however, was found inadequate, or at 
any rate, sometimes not sufficiently explicit to express 
the ideas of composers, and hence written directions 
were added to the score. The Italians, having had, in 
former times, precedence and pre eminence in the 
musical art, their language was first used, and was 
eventually adopted by common consent as the one in 
which such directions should be expressed. 

Music, having a cosmopolitan notation, it needs but 
a common agreement as to what language shall be 
used to fill the lacuna; left by that notation, to make 
it easily intelligible to musicians all over the world. 
This agreement has been tacitly made, ami Italian is 
now as much recognized to be the language of music, 
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as French that of diplomacy. It is true, that in Ger- 
many, many composers are abandoning Italian for 
German— but this is simply an exhibition of the in- 
ordinate self-esteem which has seized upon all ranks 
in the nation, since the war of 1870, and which lends 
them to believe that theirs is to be the universal lan- 
guage of the future. Prince Bismarck, so the story 
runs, was so thoroughly persuaded of that fact, that 
about the close of the Franco-Prussian war, he ad- 
dressed to the Czar of all the Kussias, an official docu- 
ment in German, instead of French, as bad before been 
bis custom. The Czar expressed his own opinion of 
the proceeding, by causing an exhaustive answer to 
be sent to the Furst, in the choicest of Russian, which 
the German Chancellor had to get translated before 
he could understand it. This story, true or not, may 
serve as an illustration of the point we wish to make 
against the use of the vernacular of composers instead 
of the adopted Italian. As it is now, a rudimentary 
knowledge of one foreign language is all that is 
necessary to enable musicians of all nations, to know 
how the composer of any piece of music intended that 
it should be rendered ; but if the suggestion of Prof. 
Elson were adopted, that knowledge could be obtained 
only by learning the rudiments of the language of the 
composer; in other words, musicians would have to 
be linguists of no mean attainments, unless they chose 
to limit their study to the musical productions of their 
Own native land. How much would the average 
American musician understand of the author's inten- 
tion, if, upon a composition of Rubinstein or Glinka 
the expression marks were in Russian; if the new 
oratorio of Dr. Joseph Parry, "Emmanuel," were co- 
piously dotted over with Welsh directions; if Chopin 
had annotated his compositions in Polish, or Liszt had 
used his native Hungarian for the same purpose? 

We might go on enumerating, not only the lan- 
guages of Europe, but also those of Asia, for "India is 
already producing her musical compositions, and 
Japan will not be long to follow. As for us, we pre- 
fer to have our music annotated in Italian, (even un- 
grammatical), than to have it decorated with tea- 
chest hieroglyphics. We believe that it is better for 
musicians to spend a little time in learning the rudi- 
ments of one foreign tongue than to spend much time 
in learning the rudiments of many tongues. Italian 
may have no intrinsic superiority over any other lan- 
guage for the purpose of indicating musical expres- 
sion, but it has precedence over others, and since, for 
the reasons given above, one language ought to be 
used, we vote for the retention of the melodious tongue 
of the sunny south-land. 

We had almost forgotten to suggest that the reason 
why Schubert used Italian hut sparingly, to indicate 
the expression of his songs, was probably his lack of 
knowledge of it. Schubert, the lyrical genius, was a 
man of very limited education, the Vienna Stadt- 
convictschule being credited with giving him all the 
learning (other than musical) Which he possessed. 



CHORUS SINGING. 



Kunkel's Musical Review is free of charge, see pub- 
.B her's cam, page 284 and learn what you must do to have it 
nailed to you regularly- 



If it be difficult for the performer upon an instru- 
ment or a solo singer to render all those shades of 
difference in volume of tone, which lie between the 
extremes of pianissimo and fortissimo, with perfect 
evenness and accurate correspondence of result to in- 
tention, how much more so is it for a body of five or 
six hundred singers, ■ since it requires tliat each one 
should have perfect command of his voice, an identi- 
cal conception of the quality of expression needed to 
give effect to the words sung, and that, collectively, 
they should be inspired with one will and one impulse ! 
The perfect chorus, like the air around us, has mastery 
over the extremes of delicacy and power. "Didst thou 
feel," says Diogenes to Plato, in one of Landers' 
"Imaginary Conversations," "the gentle air that pass- 
ed us! That air, so gentle, so imperceptible to thee, 
is more powerful than all the creatures that live and 
breathe by it," To sing softly as the zephyr blows; 
to "shake the dome" with the full resonance of united 
strength ; to ask in hushed astonishment, "is this He? 
is this He who, in Jerusalem?" and to make the 
heavens ring with the "Hallelujah Chorus," so that 
the exact volume of sound intended by the composer 
will be given to each composition— this is only possible 
to a body of singers each one of whom has perfect com- 
mand of his voice and a perfect comprehension of how 
it should be used. The more closely the singers watch 
the conductor and lose themselves in him, the nearer 
approach will they make to unity of stvle and feeling. 
They must yield to his every impulse, as the keys of a 
pianoforte to the pressure of a player's fingers, and 
thus embody the conception of the work which he has 
formed in his mind. When, then, you sing in the 
chorus, pay the closest attention to your leader and 
be plastic in his hands. Cultivate a sense of individ- 
ual responsibility, ever keeping in mind that your 
work will mar or enhance the general effect; 'and 
endeavor to give the full meaning and expression to 
words and music, for it is certain that, unless you in- 
terpret them with feeling and intelligence, you will 
produce no effect upon your hearers. When your 
audience is before you, sing as if you thought that it 
depended upon yon personally to rouse its enthusi- 
asm, knowing that 

"There is in souls a sympathy with sounds, 
And as the mind is pitched, the air is pleased 
With melting Hit, or martial, brisk or grave. 
Some secret chord in unison with what we hear 
It touched within us, and the hea,rt responds." 

— C. C. Perkins, in Dwight's Journal of Music 



Obeying Orders. 

The young composer, George Chad wick, whose over- 
ture to "Rip Van Winkle" was played last winter at a 
Boston Harvard concert, is a genius somewhat given 
to oddities, says the Boston Home Journal. He form- 
erly played the organ at the Lawrence Street Church, 
Lawrence, Mass. The music committee of the church 
disliked his organ responses, and in a note to that 
effect requested that they be more "short and decisive." 
Chadvvick was indignant, and the following Sunday 
after receiving the note lie expressed his indignation 
in church at the close of the prayer, by responding 
with two loud blasts of the organ', which were pro- 
duced by his long arms being spread over an entire 
manual with all the keys down and all the registers 
drawn, while his feet were simultaneously placed 
over as many of the pedal notes as possible. Never 
was a congregation more startled than by this bed- 
lamite proceeding of the eccentric organist. The 
music committee promptly demanded an explanation 
from Chad wick, who, with affected meekness, re- 
plied, " Was it not ' short,' gentlemen, and wasitnot 
' decisive '?" at the same time he handed in his resig- 
nation, which, it is superfluous to add, was g-ladlv 
accepted. ° J 
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Never Is a nation finished while it wants the grace of art ; 

Use must borrow robes from beauty, life must rise above the mart. 



TWO SONGS FROM "LA FILLE DU TAMBOUR- 
MAJOR."* 

Claudine, the virandiere, coming upon the stage with her 
donkey, after receiving the soldiers' greeting, sings, in praise 
of her steed : , , 

"Indeed, he's not a, common donkey, 
A stupid dolt, lit for the farm, 
And yet he's not one bU too spunky, 

And great, you see's his beauty's charm. 
He has remarkable acumen, 

He's loyal, honest, kind and true; 
I think 1 "know full many a human, 

Who couldn't say as much— don't you? 
Hee— hong! 
How sweet his voice is ! 
No ass is he! 
Hee— hong! 
No, he my choice is, 
My friend, you see ! 

He's shy as maid in earliest wooing, 

Yet has a trooper's brav'ry, t-ir; 
He's mild as a dove, in spring-time, cooing. 

And stylish as an officer! 
To him we owe respect uncommon, 

His heart's his own, and guileless, too; 
I think I know full many a woman, 

Who could not say as much— don't you? 
Hee— hong ! 
How fine his voice is !" etc. 

After reaching the convent, where they are going to take a 
breathing-spell, Robert, the lieutenant, sings of their soldier 
life as follows: 

"We are all running after glory, 
But we're a worn and weary set ; 
No drink, no food, the same old story; 

Too hot, too cold, too dry, too wet ! 
Oft when we think the march is iinished, 

Instead of rest, we find the fray; 
With sword and gun, then worn and famished, 
Through shot and shell we cut our way. 
Pif-paf! 
Yes, with valor peerless, 

Pif-paf! 
Forward, day or night, 

Pif-paf! 
Soldiers, true and fearless, 

Pif-paf! 
Rush we to the light. 

But when we visit town or city, 

They weave us crowns of fairest llow'rs, 
And, with politeness rare and pretty, 

They make the victor's welcome ours. 
The husband, foe to rule despotic, 

Goes out to fetch his best old wine; 
The while, his wile, quite patriotic, 

Flirts with the soldiers, brave and line. 

Pif-paf ! 
In love, in battle, peerless, 

Pif-paf!" etc. I. D. F: 



THE OPERA. 



BY JOSEPH GKEEN. 



of the following 
from the Musical 



We fully agree with the views 
article, which we produce entire 
Times of London. We had begun writing an edit- 
orial upon the same subject, in which we took sub- 
stantially the same views as Mr. Green, but finding 
that he had so well said what we intended to say,we 
concluded to let him speak : 

We assume it to be true that the authors of the 
"Pirates of Penzance" are dividing between them, 
in the United States, hundreds of pounds weekly. 
In the interests of art, and of English art, can we 
felicitate our musicians on the fact? Many of the 
more serious amongst them would answer firmly in 
the negative. Fully appreciating their point of view, 
we are inclined to take an opposite opinion; founded 



♦Translated for Kunkel's Musical Review. 



not on the nature or value of the particular fact, but 
on its causes and tendencies. It must be remem- 
bered—and the qualification is not usually much 
respected by the English professor— that the ques- 
tion to be considered is dramatic music; covering a 
wide ground from the vaudeville to the Wagnerian 
tetralogy ; and involving elements altogether foreign 
to ordinary professorial notions of music or the art 
of music' The time may not be distant when the 
drama, the opera, and music will be recognized as 
three distinct, if closely interwoven, arts, each hav- 
ing its specific department in a national conserva- 
torium. The blending of the three produces the 
ludicrous results we see daily, of actors endeavoring 
to sing, singers endeavoring to act, and worse than 
all, the virtuoso abandoning his digital exercises or 
concerto to write an opera. 

On reading the recent reports from America, it 
would be an easy thing for the serious musician to 
pose in a pensive attidude, and, with his forefinger in 
a volume of Bach, moralize on the earthly Handed- 
ness of particular audiences in New York and in 
London. It would nevertheless be more practical, 
if not more wise, to consider that if such audiences 
are too busy to comprehend musical developments, 
and are only concerned witli broad results or general 
effects, they come fresh from the world, the passions 
and emotions of which it is the business of the musi- 
cian to study, and in dramatic writing to delineate : 
and moreover, there are in those audiences of eager, 
pushing, "coarse-fibred men of business, 1 ' long- 
headed lawyers and merchants, whose dicta, even on 
questions with which they are little familiar, are not 
to be disparaged; and who are too independent to 
sacrifice their own judgments to the formulas, the 
traditions, the idolatries and the jargon of schools, 
philosophers and professionals. We have a very 
high authoiity for asserting that in the invention and 
conduct of a drama the practical spirit must prevail. 
"The dramatic-poet," says Schlegel, "is not allowed 
to dream away under his inspiration. He must take 
the straightest road to his end." 

When we recollect that, in the opera of our day, it 
is not so much a question of subordinating the music 
to the dramatic element as of rightly amalgamating 
both, we think the quotation we have given is worthy 
of the attention of even the serious-minded musician, 
who may jealously look askance at Mr. Sullivan's 
success. We do not for one instant acknowledge that 
the productions of Messrs. Gilbert and Sullivan 
represent the exact amalgam desired, even within 
the limits of their own very modest aims. Weare 
quite aware that Gregorian tones with the ends off 
are not melodies; and that a vnxregis, with a grand 
wind-up of accords plaques on the piano, is only an 
amiable device for deluding the singer into the self- 
glorification of the historical organ blower. But 
there is a cleverness in Mr. Sullivan's adaptation of 
means to an end which amounts to a stroke of genius, 
and it is not impossible that he has laid the founda- 
tion of a new school or type of English comic opera. 
He has well calculated that the success of his musical 
trifles would be mostly due to the satire and wit of 
his literary collaborator. Secure in his well-known 
reputation as a consummate musician, he has not de- 
spised the lowliness, and, indeed, the well-recog- 
nized charms and special merits of a faithfully ren- 
dered second violin part. Conscious of his powers, 
he has known when and where to assert his own in- 
dividuality or the claims of his art, in the masterly 
treatment of a vulgar musical reminiscence, or in the 
harmonic coloring of a bar or two of absurd recita- 
tion. If the ultra-classical musician is confident that 
to attain success in similar productions is merely a 
question of condescension, he has only to unbend and 
try his own hand. If the straight-laced critic is in- 
clined to attribute the whole of the credit, such as it is, 
to the author of the libretto, let him ask himself the 
question, How much of the somewhat obtrusive pop- 
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ulaiityof the word '"never" in "H. M. S. Pinafore'' is 
due to the comicality of the situation and dramatic 
context, and how much to the happy choice of chords 
by which the exclamation is accompanied? Mr. Sul- 
livan has taken "the straightest road to his end," and 
without troubling ourselves with the value of the end 
proposed, his success must he admitted to be one of 
the many lessons to the musician which come from 
outside, from the busy world, from the seething 
crowd in which the great models and great idols of 
academies are tossed about, or melted down into ser- 
viceable vessels of every day use. 

It cannot be disputed that, of all subjects connect- 
ed with the musical art, the opera demands the wid- 
est sympathies and the most general knowledge for 
its intelligent appreciation. On that account, it is 
the least understood by the average professional, who 
shuts himself up in a small routine of tuitional duties 
and solitary study of the effects and musical litera- 
ture of perhaps one instrument. The principal 
ingredient of the opera is the dramatic element. 
Otherwise it would be folly in the composer to lower 
his ambition to the level of the capabilities of a stage 
chorus, or cramp his technical resources within the 
limits of a dramatic situation. Obvious as is this 
truth it is contested; because with the very profes- 
sional musician wherever music is it mustbe supreme, 
and with his brethren the critics, he will, in and out 
of season, babble of technicalities that are frequently 
incompatible with the exigencies of the lyric stage. 
Some of these technicalities might have been more 
possible in the ancient Greek drama; and in fact, in 
the earlier modern operas, the subjects of which were 
professedly imitations of classical models, there were 
certain devices which were only too rigidly attended 
to according to the musical canons then in vogue. 
In the loose terminology we are all of us apt to em- 
ploy in treating these subjects, we speak of "form" 
in music as something compared and identified with 
"design"; whereas in point of fact it is only frame- 
work. The difference is very apparent. The same 
framework may serve for many designs. In art 
"design" is distinctly an element of beauty, but 
"form" in music is only an element of stability. It 
gives clearness and coherence. Beauty may exist 
independently of one or the other. It is not now a 
question whether clearness of expression makes us 
more sensible of the beauty of ideas suggested in a 
work of art. It is sufficient that such beauty exists. 
It must be admitted that vagueness nearly akin to 
incoherence is certainly an element of beauty and 
sublimity. The most striking illustrations of that 
truth, in music, are the indescribable effects that in 
some minds are produced by the more ancient forms 
of liturgical music, and in the civilized world gener- 
ally by the use of the common minor mode. In the 
first case we have absolutely no form, and little or 
none of the coherence which in short unrhythmical 
strains can only be attained by strict relation to key. 
In the second instance we have a divided tonic rela- 
tion, and yet musical form is wholly a question of 
the two elements, rhythm and key-relationship. 
They are self-existent materials; that is to say, nat- 
ural facts independent of the composer, and one of 
them, "rhythm," is not only independent of music, 
but even of sound. So much is that the case that in 
dramatic music, and in a great measure in common 
lyrics, it is the dramatist and the poet who impose the 
form on the musician, or so much of it as depends 
upon rhythm ; and in regard to the choice of consecu- 
tion of keys, there may be certain natural checks on 
the composer as there are in harmony, but no abso- 
lute compulsion. The freedom of choice has been 
pretty well used and abused in instrumental compo- 
sitions. And with slight modifications there are suffi- 
cient varieties of form in use to serve all purposes, as 
long as the present phases of the art exist; that is to 
say, as long as the absolute music continues to 
please. As for dramatic music, when we hear it 



said approvingly that an opera such as the "Taming 
of the Shrew," by Goetz,is "symphonic" in form, we 
are inclined to suspect that the critic, or the com- 
poser, or both, have misconceived the nature of a 
dramatic work. The adjective "symphonic" means 
usually, in music, "elaborated," and according to 
existing canons which require a considerable space 
or portion of time to develop. If it is intended merely 
to mean "continuity" it is a misnomer; because the 
continuity of dramatic music resides in the individ- 
uality of the composer, and is as apparent in one 
form or in one figuration as another. If it means 
simply "connection" or the absence of those awk- 
ward pauses in the old Italian operas between the 
arias or concerted pieces, the use of the term in these 
days is an anachronism. It was well enough in the 
time of Spohr, who, we think, first used the term in 
the sense we speak of, and in reference to form in 
opera. But a generation that has grown up with 
even Verdi must have long since passed that epoch. 
If the term "symphonic" means what Goetz seems to 
have imagined, it is decidedly an artistic fault. 
When that composer was in his teens, the fame of 
the then departed Mendelssohn was in its zenith. In 
the music of Goetz we see, amongst others, the in- 
fluence of Mendelssohn, not only in the carefully 
massed and satisfying instrumentation with a few 
sporadic noveltiesof effect, but in the persistent use 
of particular types of figuration as well as in the iter- 
ation of phrases. With little of the energy, and still 
less of the individuality, of the prototype, the imita- 
tion of similar mechanical devices, as well as the still 
later device of straining after polyphonic detail, more 
for its own sake than for the formal development of 
the composition, gives to the operas of Goetz the 
i-emblance of chamber music, and is essentially anti- 
dramatic. The kind of stitched continuity he attains 
ends in monotony, and the many obvious beauties of 
his music, more idyllic than dramatic, are lost for 
want of relief. In the treatment of a subject like that 
of the quarrels of Katherine and Petruchio, which in 
Shakespeare may be comedy but on the opera stage 
is little better titan a farce, the incessant lament and 
whining of the orchestra and the virtuoso-like 
phraseology of Goetz appear, and are incongruous. 
On the other hand, the arabesque of charmingly 
worked and truly melodious passages pleases the 
musician, and soothes the general hearer into acqui- 
escence in what he has read of the irreparable loss to 
the lyric stage in the too early demise of Hermann 
Goetz. But melodious passages wreathed together 
are not melody, and good even writing is not drama, 
admitting that with Goetz the setting of the text is so 
conscientious and within the limits of his power as a 
dramatist so satisfying, that to follow his music, 
book in hand, is of itself a delight, when we choose 
to abandon ourselves to what is set before us, and 
anticipate neither more nor less than we expect from 
his capabilities. 

If the "Taming of the Shrew" is to be held up as 
the latest and fairest example of German comedy- 
opera,we are rather disposed to take courage and back 
the hopes of our own country and the future progeny 
of "H. M. S. Pinafore." Whether the Germans are 
practical or no, it is scarcely consistent for the musi- 
cian at least to follow the German critics themselves 
of forty or fifty years ago, and denounce the Germans 
as undrainatic. But it mustbe confessed the German 
musical mind vibrates at this moment between the 
shallows of virtuosity and the profundities of the 
weird and the vague. There seems to be no medium 
suited to comedy. It is all very well to ridicule the 
tendency of the German mind to dive, leaving the 
spectators waiting for a climax, whilst the author 
disappears in search of a cause. As for some recent 
authors of German music, we often wish they would 
disappear in search of anything they choose. A 
brilliant flash of silence would be a grateful rest to 
the audience. 
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It is well to bear in mind that in 1880 we are nearly 
a century removed from the models still held up to 
us in tlie schools for imitation, and that the three 
greatest dramatic composers of our time, Wagner, 
Verdi, and Gounod, have reached, or are on the 
verge of old age. The youngest light, Goetz, is 
already extinguished, and as far as our vision extends 
at this moment, the horizon seems bare. What is the 
cause? We believe that casually we have already sug- 
gested the cause : Tlie art itself has in our day become 
immensely complicated, and is also attaching itself to 
studies, even scientific studies which are of immense 
benefit when due attention is paid to the division of 
labor; but it is impossible that the young musician 
can overtake them, particularly when in his own art, 
according to the examples of recent composers, tech- 
nical artifices are presented to him for imitation by 
his teachers as the sine qua non. We venture to rec- 
ommend the young English dramatic composer to re- 
turn to simplicity. We commenced with a quotation 
from Schlegel, and we may as well finish it. He says : 
"To the dramatist, if we wish to act with skill and 
determination, we must make up our minds that we 
have somehow or other become masters of our sub- 
ject, and not be perpetually recurring to an examin- 
ation of the theory on which it rests" In language 
less elegant, and indeed in the language of the music 
halls, for which we can find a corner in our philoso- 
phy, we would add: "If you have a decided leaning 
for the stage, if you feel there is melody in you, 
shove it out!" 

In Mr. Carl Rosa's bills at Her Majesty's Theatre, 
the "Bohemian Girl" still alternates witli more clas- 
sical productions. It outlives, and will continue to 
outlive, the sneers of critics more professional than 
artistic, and more self-conscious of the ability of 
writing a creditable symphony than a bearable tune. 
When last we scanned the countenances of an audi- 
ence rapt in the charms of "When other lips," we 
were quitesatisfied they were not middle-aged, and 
that the attraction of the music was not the mere 
vulgar one of reminiscence. On the contrary, they 
seemed full of the sap of tins new and gallant cinque- 
cento generation, noisy with the shouts of White- 
chapel Pizzaros, and the almost too free intonation 
of volunteer bands. The quiet generation of Balfe 
and Aiusworth, of Carlyle and Tennyson, of Harriet 
Martineau and Mrs. Trollope, is gone by. The recent 
past, with its many pieties and some virtues, has been 
suddenly closed by the fiats of licensed victualers in 
the metropolis and shopocracies in the north; but 
the touch of nature remains. Our artistic hopes rest 
on that naturalism, the keynote of which as a system 
of philosophy was, we think, first struck by Schop- 
enhauer; and there is a sympathetic vibration of the 
sound in an English poet and in a French novelist of 
the day. Its spirit may appear in many forms, some 
of them more or less repulsive. It may be incarnate 
in Jew, Jingo, or Gentile, but. wherever it is, it is 
the essence of art. The refinements of art. without 
the essence, constitute the latest schools of concert 
and chamber music. It is utterly unsuited to the 
drama, and has no future, no progenerative power. 
We should be pleased to see the tastes of tlie new 
generations of English musicians gravitating toward 
the stage; for to say the truth their present essays 
are redolent only of what may be' well called the 
domestic virtuosities. 



A German clergyman, who was traveling, stopped at an inn 
much frequented by wags and jokers. The host, not being 
used to having a clergyman at his table, looked at Mm with 
surprise. The guests used all their artillery of wit upon him 
without eliciting a remark. The clergyman ate his dinner quiet- 
ly, apparently without observing tlie jibes and sneers of his 
neighbors. One of them, at last, in despair of his forbearance, 
said to him: "Well, I wonder at your patience! Have you not 
heard all that has been said to you?" 'Oh, yes; but I am 
used to it. Do you know who 1 am ?" "No, sir." "Well, I 
will inform you. I am chaplain of a lunatic asylum. Such 
remarks have no effect upon me?" 



THE RAKOCZY MARCH. 

Berlioz in his letters describes in characteristic man 
ner the first production of his version of the Hungar- 
ian "Kakoczy March," which forms one of the most 
exciting of a score of such sansational episodes in the 
"Damnation de Faust." 

The night before leaving Vienna for Pesth he wrote 
his famous version of "Sakoczy March." The ap- 
pearance of this piece on the programme of his first 
concert in Pesth gave rise to the following conversa- 
tion between him and M. Ilorwath, the editor of a 
Hungarian newspaper: 

"I have seen your score of the 'Kakoczy-indulo." 

"Well?" 

"Well, I am afraid." 

"How so?" 

"You have begun our theme piano, and we are ac- 
customed to hear it played fortissimo." 

"Yes, by your Zingari. But is that all? Be reas- 
sured; you will have a forte the like of which you 
have never heard in your life. You did not read it 
carefully. You must look to the end in all things.*' 

Of the effect of this piece at the concert, he writes 
in a letter to Humbert Ferrand : 

"The day of the concert a certain anxiety brought 
my heart up into my mouth, notwithstanding, as the 
time drew nigh for bringing out this devil of a piece. 
After a fanfare of trumpets in the rhythm of the first 
measures of the air, the theme appears, as you will 
remember, played piano by the flutes and clarionets, 
accompanied by a pizzicato on the strings. The 
audience remained calm and silent at this unexpected 
opening; but when, in a long crescendo, fugued frag- 
ments of the theme kept reappearing, interrupted by 
dull heats on the big drum, like distant cannon shots, 
the hall began to fermentwith.au indescribable noise. 
and when the orchestra, let loose at last, launched 
forth its long-restrained fortissimo midst a furious 
melee, shouts and unheard-of stampings shook the hall; 
the concentrated fury of all those boiling souls ex- 
ploded in accents that caused a shudder of terror in 
me; 1 seemed to feel my hair bristling on my head 
and from that fatal measure I had to bid farewell to the 
peroration of my piece, the tempest in the orchestra not 
being able to vie with the eruption of that volcano 
whose violence nothing could check. You can Imag- 
ine that we had to begin over again. Even the second 
time the audience wa's hard put to it to contain itself 
for two or three seconds longer than at first — to hear a 
few measures of the coda-. M. Ilorwath raved in his 
box like one possessed. I could not help laughing as 
I threw him a glance, which meant, 'Well, are you 
afraid now? Are you satisfied with your forte?" it 
was well that I had placed the 'Kakoczy-indulo' — 
that is the title of the piece in the Hungarian tongue 
— at the end Of the programme, for all that I should 
have tried to make people listen to after it would 
have been lost. 

"I was violently agitated, as may be believed, after 
such a thunder storm, and was mopping my face with 
my handkerchief, in a little parlor behind the stage, 
When I received a singular rebound from the emotion 
in the hall. It was this way: I see a wretchedly 
dressed man, his face glowing with a strange tire, 
rush suddenly into my retreat. Seeing me, he throws 
himself upon me, kissing me furiously, his eyes brim- 
ming over with tears, and sobs out,hardly able to speak. 
"Ah, sir! me Hungarian — poor devil! — not speak 
French— un poco I'itaUano. Pardon— yes— the great 
battle. Germans, dogs! Then, striking great blows 
with his fist upon his breast — 'In my heart I— I carry 
you. Ah! Frenchman — revolutionists — know how 
to write music for revolutions.' 

"I will not try to depict the terrible exaltation of 
the man, his tears, and the way he gnashed his teeth: 
it was almost terrific; it was sublime." 



Tell your neighbors and friends to read the Keview. 
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MAJOR AND MINOR. 

Miss Annie Louise Cary is in London. 

Miss Emma Thursby will summer in Norway. 

M. ArmandCastelmary is engaged at Warsaw. 

It is said that Dr. Arthur Sullivan is to be knighted. 

Tschaikowsky is composing an opera, entitled "Jeanne 
d'Arc." 

Mme. Rive-King is organizing a large and powerful cor. cert 
company for next season. 

An exhibition of musical instruments and books of musical 
instruction is to be held at St. Petersburgh. 

Verdi's "Othello" will be given in Paris next Autumn, when 
Adelina Fatti will appear as Desdemona. 

Beethoven wrote seventy songs for the pianoforte, an 
opera, fifty sonatas, symphonies, overtures, etc. 

Theodore Thomas left on May 26th for Europe. Genuine 
German beer beckons him. 

It is said that Sig. Foli has resigned his position as one of 
the leading basses at Her Majesty's Theatre. 

The Municipality of Home have ordered a commemorative 
tablet to be affixed to the house inhabited by Palestrina. 

Mlle Francesca Tedesca, the gifted young violinist, is 
engaged for the whole of October at Kroll's Theatre, Berlin. 

M. Sardou is writing the libretto of a new opera, entitled 
Venice,' to be set to music by the Belgian composer, M. 
Gevaert. 

Joachim, the violinist, is said to have resigned his profes- 
sorship in the Berlin school, and may visit Uncle Sain the 
coming winter. 

He mi Max Bkuch whose duties at Liverpool commence in 
September, will resign the directorship of the Stern Gesang- 
verein, Berlin, this month. 

MB. Maurice Strakosch will engage several musical at- 
tractions in Em-ope this summer. He will retain the manage- 
ment of Miss Thursby next season. 

MARIO, who is seventy-two years old, holds a sinecure ap- 
pointment in Home as overseer of the Royal Museum, at a sal- 
ary of 1U,(j(jO lives (.f.'.OUO) per annum. 

Sic. Cesare Ristoki, brother of the great Irugic actress, 
will shortly open in Milan a school of acting and declamation 
as applied to the lyric stage. 

Kunkel's Musical Review is' free of charge. See pub- 
lisher's card page -'84, and learn what you must do to have it 
mailed to you regularly. 

A prominent feature at the recent Baden Musical Festival 
was a 1'yrophone, or Fire-Organ. The tone of the instru- 
ment; was praised, but the stench it emitted had but few ad- 
mirers. 

Says the Folio: "Cincinnati is fast earning the right to be 
called what it claims to be,— the musical center of Ameiica 
Its musical leaders are becoming notorious for their Quarrel- 
someness. 

Richard Wagner is seriously consideringan offer of $50,000 
which has been made to him by an American manager for 
the purpose of inducing the composer to come to America and 
give a series of concerts, 

Arthur sui.livan is engaged upon an oratorio, the sub- 
ject of which is selected from the late Dean Milnian's poem 
' The Martyr of Antioch." W. S. Gilbert has been retained' 
by Mr. Sullivan to arrange and in part to rewiite the text. 

O. M. Newell is making rapid advances as a composer of 
con' crt music. Two of his recent compositions "Fandango " 
caprice deconcert, and "Scintillatita" grand galop de concert, 
published by Lee & Walker, are rapidly attaining wide-spread 
popularity. * 




*»•»"»»> "" kiiu lugncM, auuioriiy, mat ne wisiieu to devote 
the whole summer to the composition of a comic opera, but in 
spite of the most strenuous efforts he cannot find such a text 

fl.n lip. \r;inl-« 



as he wants 

Since 1755, beside the present incumbent, only three men 
have held the post of otganist at St. Paul's, London, a position 
which of itself seems to give longevity. Sir John Goss was or- 
ganist at St. Paul's for thirty-two years, when he resigned in 
favor of Dr. John Stainer. Goss' nredonr 
buried under the organ 



favor of Dr. John Stainer. Goss' predecessor, Attwood," was 
at St. Paul's Cathedral. 



Music, sculpture, poetry, painting— these are glorious works; 
but the soul that creates them is more glorious than they. The 
music shall die on the passing wind, ihe poem may be lost in 
the confusion of tongues, the marble will crumble, and the 
canvas will fade, while the soul shall be quenchless and strong, 
filled with a nobler melody, kindling with loftier themes, pro- 
jecting images of unearthly beauty, and drinking from springs 
of imperishable life. 

Gretry went one day to consult a physician, who -asked him, 
"How do you compose music?" "As one makes verses and pic- 
tures. I read, say twenty times, the words which I wish to 
paint With sounds. It taues several days for my head to be- 
come wanned. Then I lose my appetite, my eyes are inflamed, 
my imagination is excited ; and so I write an opera in three or 
four weeks." "Well, well, you must stop all that, or you will 
never be cured." "I know it," replied the musician; "but 
which is the best way,— to wear out or to be bored to death." 

A certain inhabitant of Keggio, so the story goes, went to 
Parma to see a representation of " Aida." The work was not 
at all satisfactory to our amateur, who wrote to Verdi, de- 
manding to be indemnified for his time and traveling expenses 
during the little excursion Verdi was so good-natured as to 
accede to the demands, and even requested the amateur to 
never again attend a performance of a new opera by him. The 
inhabitant of Ueggio sent back a receipt in due form, with an 
agreement never again to attend an opera by Verdi, except at 
his own risk and peril. 

Viotti, the famous violinist, was once invited by Marie An- 
toinette to give a concert at Versailles. He went, and played 
before a room full of noblemen and distinguished personages, 
Suddenly, and while he was playing, an ollicer announced, 
"Uoorn for the count Artois !" At this interruption, every one 
rose, saluted, and shook hands with the Count. After ten "min- 
utes confusion, there was again a calm ; and the Count, being 
seated, was prepared to listen, like ordinary mortals. Unfor- 
tunately, Viotti, feeling himself insulted, had put his violin 
under his arm and disappeared. And never again would he 
consent to play in public. 

In the preface of a little book written by Martin Luther, we 
find the following significant words of the great Reformer: '-I 
do not think that i hrough the Scriptures all fine arts should be 
condemned, as many would-be theologians do. 1 want to see 
the arts, especially that of music, in the service of Him who 
has given and created it." Therefore he mentions : "Children 
must learn to sing, and teachers must be able to teach singing. 
M us ic,"he adds further, "stands nearest to divinity! I would not 
give the little I know for all the treasures of the world! It is 
my shield in combat and adversity, my friend and companion 
in moments of joy, my comforter and refuge in those of des- 
pondency and solitude." 

The Crown Prince of Germany has just done a kindly thing. 
Little Paul Brandt, a nine-years-old orphan, having exhibited 
remarkable capacity for music, is be ng educated gratuitously 
at a musical school in Berlin. On the Emperor's bin Inlay the 
little fellow summoned up courage and addressed a note of 
congratulation to his Majesty, embody ing in Ibis note a petition 
for a new fiddle upon the pertinent ground ihat his own violin 
"scraped so awfully" that he could bear with it no longer. A 
mistake in the address took the note lo the Crown Prince in- 
stead of to the Emperor, and the former immediately ordered 
Inquiries to be made at the school concerning littleBrandt and 
his "scraping instrument." The inquiries revealing the truth 
of the boy's statements, the good Prince proceeded to purchase 
an excellent violin, which he sent as a Whitsunday gift to 
happy Paul Brandt. 

Mr. Legouve relates that Malibran, the great diva, met 
Thalberg, the great pianist, in Italy, one day, and begged him 
to play some piece for her. lie manifested his willingness to 
do so, but requested Bert© sing first. Malibran felt ill disposed, 

but she was obliging, and sang. But she sang poorly. "I told 
you so, Mr. Thalberg, J cannot sing to-day!" Thalberg said 
not a word, but, letting his fingers glide over the keys, he 
struck forth most melodious music from the instrument be- 
fore him. Malibran, whose head had sunk low in her moody 
humour, raised it gradually as the music struck her ear, and 
when Thalberg had ended," she exclaimed — "Oh let me sing 
now! now I can sing!" And she did, and with such richness 
and power that all were astonished. Fine music had the same 
effect upon her that the "spirit stirring" fife and drum have 
upon the soldier. She was inspired by the sound. 

WHEN Philip II, King of Spain, came to Brussels in ISWto 
visit the Emperor Charles V, his father, among the festivities 
of the occasion was a procession in which were some of the 
queerest things imaginable. At the head marched an enorm- 
ous bull, from whose horns flashed forth lire, while between 
them was seated a little devil. Before the bull, a boy covered 
with a bear-skin was seated on a horse with lail and e .is cut 
off. Then came the archangel Michael, in brilliant costume, 
and holding a balance in his hand. Kill a stranger sight than 
these was a chariot in which were carried the strangest sort of 
a band. There was a bear playing the organ: for the pipes 
there were some twenty narrow boxes, each enclosing a cat, 
whose tails projected, and were connected with the keys by 
threads, so that, when a key was depressed, the corresponding 
lail was pulled, and a lamentable sound issued from the throat 
of poor puss. The chronicler, Juan Christoval Calvetc, adds, 
that the cats were arranged, according to their voices, in Ihe 
order of the scale. Following this abominable machine came 
a stage on which danced, to the infernal music of the cat- 
organ, monkeys, wolves, deer, and other animals. 



262 



KUNKEL'S MUSICAL REVIEW. 



For KunkeVs Mimical Review. 

BLONDEL'S SONG. 



Who has not felt a peculiar charm in reading Scott's 
works? Who has not, with a real pleasure, perused 
the naive recitals of Joinville, or the memoirs of Frois- 
sart; in a word, all the chroniclers, all the legends, 
bequeathed to us by the middle ages, or the centuries 
which immediately followed!? 

Now-a-davs, the advance of science explains every- 
thing, or at' least pretends to. Mr. Darwin demon- 
strates that we are descended from the monkeys; Mr. 
Virchow, stealing Raspail's supposed discovery, proves 
that we are nothing but cells; Lcewenhoek in the last 
century. Claude Bernard and Haeckel in this have 
made themselves the apostles of protoplasm, and Hux- 
ley teaches that the bottom of the sea is covered with 
a coating of "Bathybius," that precious substance 
which essentially constitutes all beings. In the mean- 
time Gay-Lussa'c soars into the upper regions and en- 
gages in meteorological observations beyond the 
clouds, which Franklin robs of the lightning; Fulton 
propels vessels without oars or sails; Davis drives 
vehicles without horses, and others cut through isth- 
muses or pierce mountains in order to take us more 
speedily to China or Japan; and while others still 
propose to drain a lake in one place or to make a new 
sea in another, in order to cool the atmosphere of the 
Sahara, the engineers of all nations level the whole 
earth to lay the tracks of their railroads. But all this 
is the cane of Tarquinius passing over the world and 
beheading all the plants whose tops or blossoms tower 
above the thistles with which our poor globe is cov- 
ered. As a result, the earth, our domain, is made 
smaller, since distances are thus diminished ; the na- 
tions lose their physiognomy and their originality, 
their costumes and their habits, and together with les- 
sening faith, virtue disappears, while everywhere the 
same vanities and the same vices are found. 

I will surely not, in this connection discuss whether 
the general good is enhanced or lessened, whether 
the moral level is raised or lowered by them. I recall 
all these things merely the better to establish the fact 
that a sentiment of lively interest attaches to the study 
of the customs, the lives and adventures of our ances- 
tors, presented to our minds in the form or style pecu- 
liar to those olden days. In them we find the inno- 
cent impressions of our childhood ; we forget what we 
know and we feel the sincere and deep emotions of 
the simple-minded; we shudder with superstitious 
terror or thrill with emulation when we cross with a 
knight-errant the mysterious and terrible forest of 
Brocelyante; we share in the hatred, the anger and 
the ardor of the combatants ; we embark with them 
for the Holy Land, war with them against the Moor and 
the Saracen, and return with them to the fief which 
we had not expected to see again. There are the 
towers of the chateau which we left to become crusa- 
ders, and from which we saw for the last time, floating 
upon the breeze, the veil of our beloved; there is the 
drawbridge, and there the court-yard, in which the 
courser, whose bones are now whitening in the Syrian 
desert, pawed so impatiently on the day of departure ; 
there is the hall, with its high fire-place, its dresser 
loaded down with massive silver; and there is the 
lady hastening forward with unspeakable emotion to 
meet her lord! We are interested in the pages, the 
dwarfs and even the pet dogs of the Paladine whom 
we have followed to the wars and whom we are about 
to follow in hunts such as our age does not see, be- 
cause manufactures, the science of analysts, biologists, 
philosophers and what is called progress, have dwarfed 
everything by explaining everything and by extend- 
ing everything to everybody. 

There is no longer anything small but there is no 
longer anything great. ' We no longer have inferiors 
but also we have no superiors. All men are brothers 
say the philanthropists; but family ties are being 
loosened and patriotism is dying, say the true-hearted, 



who must not by any means be confounded with the 
philanthropists. 

I am far from denying the advantages of science 
and the benefits of liberty, but, to be frank, I must 
say that I regret the olden time, the period when 
provinces and men had a physiognomy of their own, 
and I query whether all these advances have made us 
happier. Surely they have not made us better. 

But this is not the question, and all I have written 
above would be useless or out of place, had I not 
written it to take the reader away from the present 
and transport him to the close of the twelfth century, 
the date of the episode which I am about to relate. 

King Richard Cceur de Lion started for the crusade 
in 1190, leaving the care and administration of his 
kingdom to his brother John, called John the Land- 
less. This prince, one of the darkest figures in the 
history of England, which is itself the bloodiest of his- 
tories, saw his elder brother depart, with so much 
the more joy that the dangers which he was going to 
run and the impetuousnessof temper which had given 
him the surname of Cceur de Lion (the lion-hearted) 
made him hope the more that he would perish in his 
perilous enterprise. And this would have happened, 
or at least Richard would never again have seen his 
capital and would have died in captivity had it not 
been for the devotedness of a truuvere, or minstrel 
whom he greatly loved. 

"Good King Richard,'" to use the formula of the 
time, was coarse, brutal, violent, prompt to anger and 
"especially a great lover of battles." He began by mak- 
ing war against his father, Henry II, then went to the 
Holy Land where his fiery courage, his extraordinary 
strength and rashness left such vivid impressions 
among the Saracens, that long after his return to 
Europe, when a horse stopped before some object 
that frightened it, the Arab who mounted it was 
accustomed to say : "Go forward, you fool; are you 
not afraid lest King Richard be behind you!" At 
last, he died from a wound in the shoulder received at 
the siege of the chateau of Limoges. His glory is 
neither very great nor very pure, either as king or 
knight, for', if he had the bravery of Roland, he was 
far from possessing the virtues of Tancred. Still his 
memory is surrounded with a glorious nimbus, due, 
upon the one hand to his indomitable courage, and on 
the other to the great relish which he had for the 
poetry and the songs of those days. The protection 
with which he honored the trouveres, or troubadours 
from Provence, who charmed away for him the 
tedium of rest between two battles, inspired them _ to 
compose ballads or servendes, lays or tensons which 
have immortalized him because liis name and memory 
were perpetuated among the people by the national 
songs handed down from that period. 

Among the troubadours who had come from Prov- 
ence or Guyenne, who were at his court, there was 
one named Blondel or Blondiaux de Nesle, whom he 
loved above the others, and who therefore accompanied 
him across the sea. During his stay in the delicious 
island of Cyprus (where he married Berangaria) as 
well as beneath the torrid sky of Syria, the tuneful 
lute and the melodious voice of the youth often calmed 
the terrible fits of anger of " Good King Richard," 
who, like Saul, of biblical memory, had attacks of 
melancholy, which were rather disagreeable for those 
wtho were about him. Take for instance the fancy 
which he took on August 20th, 1191 , five weeks after 
the capture of St. John of Arc to have 2,500 prisoners 
(some say 5,000) beheaded, or the kick which he admin- 
istered to Duke Leopold of Austria because he refused 
to work in restoring the fortifications of Ascalon. 

This last fact being closely connected with this his- 
tory, I must here enter into some details. After the 
two battles of Arsoof and Jaffa, the crusaders had 
come to Ascalon, the native place or Semiramis and 
Herod the Great. It was a fortified city, which had a 
large port upon the Mediterranean and was surrounded 
by a double wall. However, upon the approach of 
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bte to S } V Si la( ' ' ttI »Wng.flwt he would be una- 
Me to defend it, had it evacuated by his troops, and 
set on Are. I [ere is the fine description, which a 
modern writer, Count de Forbin, gives of itT "This 

SS+-? f,5 n ° W n ."" ,l,ei ' s llof a single inhabitant, is 
s . ited upon an immense hillside, forming a semi- 
circle, the declivity is almost imperceptible to the 

sen ,viT i f lt ,he ;f ee l me * s is considerable toward the 
sea which forms the chord of this are. The ramparts 
and their gates are standing, the turret aw 3 
vigdautsentne] the streets' lead to public squares, 
and the gazelle bounds over the stairs of the palaces 
which surround them. The echo of vast churches 
hears only the cryo the jackal; packs of these animals 
|»^t ]»on the public squares and are now the only 
'>'';>>>'ljm>s of Ascalon. The Arabs, who call i, 

, S'S i 1) ' 1 str, 1 , I ( ." k doubtless b y ^ Imposing sadness, 

naive it, the dwelling place of evil spirits. They affirm 

that at night the city is often lighted and that fr omit 

there comes the sound of numberless voices of the 

J w aS i n -J' is poetic ^ ifcy ' then fllllof life > surround- 
ea by odoriferous gardens, seated upon its hillside 
and mirror, no- .tself in the waves of the Mediterranean, 
th.it Richard Coeur de Lion grew angry at his ally 
Duke Leopold of Austria, who refused to carry stones 
and mix mortar, as Elchard himself did, to repair 
the ramparts, and gave him a right royal kick. 
But that very evening the duke embarked to 
return to his country leaving the King- of England 
to continue his building. Already abandoned by a 
morepowerfulaUy,PhilippeAuguste,KinffofWce 
whose influence in the army he'envied a.fd of whom 
he had made an enemy by his violent actions and his 
jealous recriminations, Kichard soon found that the 

for a ?n-h!t h ?l blt8 >° f f*?™ m&8 ° n ^ "'^'ucien, 
foi a prince, the head of an army. Left to his own 
resources, he suffered a series of checks and defeats 
which compelled him to give up the conquest of Jeru- 
salem. Consequently on the 9th of October of the 
following year (1192), he embarked at St. John of 
Arc the remnant of the army which had escaped 

wh"i4X'V , 1 ^ lUdin ^ 8 ° ldler8 ' the excessive lalm 
Which he had imposed upon them, the plajrae, the 
forced inarches and the heat of the climate 

While the fleet of the crusaders reached Sicily with- 
out accident the king who had wished to be the last 
"IT? the . ^d which he had been unable to conquer 
lost from sight the vessels which carried away his 
wife, his sister, the young princess of Cyprus and his 
companions, and, tossed about by the tempest, reached 
Korfu only a month later. There he manned three 
vessels and resolved to reach Kagusa and Zara with his 
suite which then consisted of twenty persons. It is not 
known What route he proposed to follow afterward 
but it is known that he was already aware of the 
attempts at usurpation of his brother John, of the 
open hostility of the Emperor of Germany, of the ill- 
will of the King of France and of the enmity of the 
i>uke of Austria, quite natural after the insult he had 
"i hcled upon him ; wherefore it is said that from the 
time he left Korfu he intended to cross Germanv 
incognito, in the guise of a pilgrim. But a second 
storm occurred the vessels were separated and that 
which carried the King was driven almost to the head 
of the gulf and was shipwrecked between Venice and 
Aquileia, upon the coast of Istria, that is to say, upon 
the shores of his enemy, Duke Leopold. ' 

I will not here rehearse all the events of his ventur- 
some voyage, I will only say that he lost seven of his 
companions hi an ambush of Count Mairand, a kins- 
man of the Emperor Henry VI, that almost all the 
others dispersed and reached England as best thev 
might, while the King remained with a knight named 
Baldwin de Bethune, his trouverc Blonde] and a young 



(1) Mr. de Forbin seems to us to be mistaken: Dion rah is an 



page who spoke German. Baldwin was afterward 
captured in a forest near Goritz, and Richard, Blondel 
and the young page wandered for three days in the 
woods not even daring to approach the poorest houses 
to Procure food Later still the page was captured 
and the King and Blonde] arrived alone at a village 
called Erperg, near Vienna, where the King, who was 
then very sick took refuge in a deserted house on the 
edge of the forest. But he was soon discovered and 
earned oft by Duke Leopold himself, while Blondel had 
gone out to purchase provisions. When the minstrel 
returned to the house and found it empty, his despair 
was great, lor Richard, so brutal and violent to others 
had always been good to him. and his poet's soul had 
been captivated, conquered, by the almost paternal 
affection oJ one before whom the whole world trembled, 
r or a number of days he wandered about the country, 
Questioning all those whom he met, trying to discover 
what had become of the master whom he loved, but 
constantly halting between his anxiety and the fear of 
taking some indiscreet step, in case the king had not 
been recognized, he was unable to learn anythW: and 
eventually determined to go to England, In order to 
get tjueen Eleanor to take measures that should be 
more effective than his fruitless researches. 

A month later, Blondel was in London and reported 
to the anxious queens all that had happened to them 
since their ship-wreck upon the coast of Istria 

Not doubting that her son had fallen into the hands 
Of his enemies, the queen-mother hastened to appeal 
to the counsels and assistance of the lords of her 
court; but, upon the one hand, no one knew whither 
nor against whom an expedition could be sent to 
deliver the King, who might have been a prisoner of 
the Emperor as well as of the Duke; upon the other 
hand, all the forces of the nobility which had remained 
faithful to Richard and to the queens, were employed 
m opposing the attempts at usurpation of John, up- 
held by the King of France and the Emperor of Ger- 
many. 

Instead of giving way to her grief and exhausting 
herself in barren laments, Eleanor went to Rome and 
solicited the then all-powerful intervention of the 
Holy See. 

The brilliant bravery shown by Richard during the 
crusade, the successive abandonment of the enterprise 
by the King of France and the Duke of Austria, and 
the Emperor's refusal to take part in it, were likely to 
dispose the Pope to make his own the cause of the 
King of England ; and such indeed was the result. He 
wrote to Duke Leopold that he knew of a certainty 
that he had treacherously seized the person of the 
King of England; and ordered him not only to 
immediately release him, but also to cause him to be 
escorted to his kingdom by a guard sufficient to pro- 
tect him against all attempts of his enemies, and with 
all the pomp, the honors and distinctions due to his 
dignity, his bravery and his devotion to the Holy See- 
threatening him with all the thunders of the Church if 
he did not promptly comply with this mandate. 

the duke vehemently denied not only that he had 
captured the King but even that he ever had heard of 
him since he had left the Holy Land, and, in order the 
better to establish the truth of his declaration, he 
ottered to open to a delegate of His Holiness, all his 
chateaux and all his prisons, so that he might make 
sure that he did not detain the King anywhere in his 
dominions. He simply lied, and his offer* was a darino- 
one, but he neither could resist the power of the Holy 
See, nor would have set his enemy at liberty. In 
order to reconcile everything he gave Celestine III. the 
answer which I have just reported, and at the same 
time proposed to Henry VI. to sell him his prisoner, 
the Emperor of Germany received favorably the pro- 
posal of his vassal, and bought from him the Kin* of 
England for sixty thousand pounds. Baron Hadmar, 
to whom Leopold had entrusted his captive, left in 
secret his castle of Tyernsteign with his prisoner, and 
delivered him to His Imperial Majesty upon payment 
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of the agreed sum, who caused him to be immediately 
transferred in the greatest secrecy to the castle of 
Trifeables, of which the Latin chronicle of Otto of 
Austria says: "Betrudi eum praecepit in Tribablis, a quo 
carcere nullus ante dies ixtos exivit. 1 ' 1 (He ordered him 
to be incarcerated iff Tribables, a prison out of which 
before those days no one had ever come.) This 
fortress situated* in the midst of the mountains of 
Tyrol, had become almost inaccessible, because the 
main roads which led to it, had, by order of the Em- 
peror. been either destroyed or blocked up by stumps. 
Guards who never went out, and who, under penalty 
of death, were forbidden to converse with anybody 
from without, watched the unfortunate monarch, and 
two deaf and dumb Moors, selected in order that 
Richard might not bribe them, remained constantly 
near him, accompanying him upon the platform of 
the dungeon when he walked there, or watched at his 
bed-side when he slept, with drawn swords. 

After having taken all these precautions, the Em- 
peror did not hesitate, any more than the Duke of 
Austria, to swear that he knew absolutely nothing of 
the fate of the King of England. It was in vain that, 
for several months, Pope Celestine renewed his re- 
quests, his orders and his threats to the German 
princes; they opposed onlv denials to the letters and 
to the envoys of His Holiness, and it was found im- 
possible to establish their guilt. 

It was under these circumstances, that is to say, 
when everything seemed to be lost, that Blondel, or 
Blondiaux de Nesle, as Favine calls him {Theatre 
d'honneur et de chevalerie, par Favine; Paris, 1620), 
swore to find his master or to die in the attempt, 
• His Holiness gave him his blessing, promising him 
that if he discovered the place where Richard was im- 
prisoned, he would deliver him, even though, in order 
to do it, he were compelled to arm the whole of Chris- 
tendom against the German princes. 

The queens gave him, together with a large purse 
of gold, -a small bag containing the most precious 
stones from their jewel-cases, and, thus prepared, the 
minstrel departed. 

Blondel, orBlondieaux, who perhaps owed his name 
to the golden hue of his hair, was a young man of 
twenty -two summers. His large blue eyes were tender 
and expressive, as became a poet who composed only 
love songs, which he sung, while accompanying him- 
self upon his lute, at the feet of the princesses and 
ladies of the Court. A silky mustache shaded his 
charming mouth and gave a manly air to a face which 
might have been thought too effeminate and pretty 
without this martial accessory, for all his features, 
framed in the golden curls of his long hair, were of 
angelic fineness and purity, lie was lall and slender, 
but beneath his somewhat thin form, which age would 
of course till out, he concealed an agility and a strength 
which would have made him redoubtable in battle, 
if, instead of being a poet, he had been a knight as had 
been his forefathers. His nature was eminently sym- 
pathetic and generous, valiant and enthusiastic; else 
he would not'have been a poet! As to his heart, what 
lie was undertaking for the master he had chosen for 
himsel £(for Blondel, as his name indicates. was French) , 
proves what it was; for, armed with a lute and a small 
dagger, lie dared to enter upon a struggle against two 
powerful princes, from whom he knew he could ex- 
pect no mercy, if his projects were discovered. 

It is true that he said to himself that he had in the 
belt he wore enough to bribe his guardians, if he were 
discovered; that the music of his lute and his verses 
would open for him the doors of every chattau, and 
that his pretty face and his love songs would procure 
him friends and allies wherever he would find young 
women. There remained then only the burgrave him- 
self to deceive or to conquer. But a German baron. 
in those days especially, was not a foe much to be 
feared upon the battle-ground of shrewdness and imagi- 
nation by a Tolosan troubadour. Therefore he was lull 
of confidence in himself, full of hope in the future. 



But, little by little, both his confidence and his hope 
lessened, and' after six months of continuous peregri- 
nations and fruitless researches, he felt discourage- 
ment taking possession of his soul. He had visited 
more than one hundred burgs, using everywhere all 
the subtleties of his talent for diplomacy, and all the 
seductions of his talent both as musician and poet, but 
he had learned nothing, he had reaped nothing but 
praises and presents for which he cared but little, if 
be did not altogether disdain them. True, he had also 
plucked a few perfumed flowers upon the bights where 
the Teutonic burgraves loved to establish their lairs— 
1 allude to the timid confessions whispered in the ear 
of the beautiful foreign minnesinger by some blonde 
maiden, or the more burning declarations inspired by 

the poetical enthusiasm of some ladies, wedded to 

drunken and coarse barons, good warriors and great 
hunters, such as Germany has always produced. But 
this was not what he was seeking, and therefore, not- 
withstanding the inclemency of the season, the blasts 
of winter and the snow which filled the roads ; not- 
withstanding the charms of an hospitality in which he 
found, as Lafontaine expressed it, "good shelter and 
the balance," he remounted his paltry, clasped his 
cloak about him. and resumed his travels. 



At last, spring succeeded winter; the trees were 
covered with leaves, and the earth with flowers and 
verdure, and Blondel felt the new life spring within 
his heart as in nature, He then turned toward the 
mountains, which hitherto had been impassable be- 
cause of the avalanches and of the snow which blocked 
their every pass. There were there a number of for- 
tresses, among which an inward voice told him that 
he would and the prison of bis King; for the isolation 
of these burgs, and their difficulty of access, must, he 
thought, have recommended one of them to the Em- 
peror as a place of concealment for his captive. 

One day. he was slowly threading on horseback the 
edge of a deep ravine, at" the bottom of which, hidden 
by the trees and briars which overhung its steep sides. 
ail unseen torrent was heard to run. On his left a 
large forest spread out. and large flocks of storks fre- 
quently flew high in the air, seeking above the trees 
the tower or the ruined dungeon where, the previous 
year, they had built their nests. The poetical traveler 
paid close attention to the rough but grand landscape 
which surrounded him, and awakened within his sou 
vague inspirations; he heard within himself inward 
voices which harmonized with the noise oft lie torrent, 
the rustling of the leaves and the song of birds. He 
was seeking to give form to these first gleams of in- 
spiration, which are to the genius of the poet what the 
fust dawn of dav is to the earth, when a noise, which at 
first he could not understand, distracted his attention, 
lie reined in his steed and hearkened: the noise drew 
momently nearer; finally he distinguished the un- 
bridled galoping of ahorse amid the crackling sound 
of breaking branches and bushes, and at one time he 
even thought he heard a call for help or a cry QI dis- 
tress. The advance of the animal which he believed 
he heard, seemed to be so rapid that he thought it 
would be impossible for it to stop or turn aside before 
reaching the ravine which was about to yawn across 
its path; therefore vigorously spurring his steed, he 
sman<'- forward to meet him or her whom he believed 
to be in peril. His courser had hardly made a dozen 
leaps when he saw a runaway horse making straight 
for the abyss, in spite of the exasperated efforts of the 
woman who mounted it, This woman, with dishev- 
eled hair, her long skirt torn by every branch which 
she had encountered in. the mad race of her steed, 
hung in shreds, and she tottered in the saddle as if her 
Strength was exhausted and she were about to faint. 
She was already too near the ravine for Blondel to 
hope to be able to stop her horse, and he only thought 
of the means of saving her life, and so, at the moment 
when she was passing by him, he grasped her and 
lifted her out of her saddle, while her steed continuing 
its furious run disappeared in the depths of the abyss. 
[Continued on pnge 38^.] 
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MASON & HAMLIN 

CABINET ORGANS, 

WINNERS OF THE 

^^OHT^IT SOLD Xflt K B A 1*^^: 

Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; the highest 
distinction in the power of the Judges to confer. 

PARIS, 1878, Two Highest Medals. SWEDEN, 1878. PHILADA, 1876. SANTIAGO, 1875. VIENNA, 1873. PARIS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PAEIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury; also the highest CO-LABORER'S MEDAL for excellent workmanship. They have also 
received the GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. Wo other American Organs 
ever attained highest award at any World's Exposition. Sold for cash, or payments by installments. 
Latest CATALOGUES, with newest styles, prices, etc., free. 

MASON & HAMLIN ORGAN CO. 

BOSTON, HEW YORK OR CHICAGO. 



New England Cabinet Organs. 

STILL IMPROVING. STILL AHEAD OF ALL. 



The Organ Campaign of 1879 has been distinguished by the Unparalleled Sales of the NEW ENGLAND 
CABINET ORGANS, and the Prompt Preference given to them by Purchasers 

ITORTH, SOUTH, BAST J^ISTJD WEST. 

The many Immense Improvements, possessed by them alone, stand Latest and Greatest in the list of 
Musical Inventions; and the Varied Loveliness of the New Styles of Cases eclipses am thing of the kind in 
Europe or America. They crowned their brilliant previous successes by the Waterloo Victory of 1878 when 
their Intrinsic Original Merits were admitted by more than Quarter of a Million People, and were avvarded 
a FIRST GOLD MEDAL, after the most critical, prolonged and elaborate trials evej- experienced bv anv 
musical instruments. J J 

EVERY ORGAN IS PERFECT IN ALL ITS PARTS. PERFECT IN MATERIAL, 

MECHANISM, MANUFACTURE. ALL CONTAIN THE RENOWNED 

ORIGINAL IMPROVEMENTS. 

fl®-Purchasers! Music Lovers! If you decide to own an Organ, see to it that you Get the Best at first 
and your satisfaction will be a lasting one. ' ' 

JS^Catalogues and Testimonial Books mailed free. 

NEW ENGLAND CABINET ORGANS. 

Chief Offices— Marble Building, 1299 Washington St., - BOSTON, MASS. 
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CKEO- STECZ &c CO. 



-MANUFACTURERS OF- 




and Upright, $ 



Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS: No. 11 East Fourteenth Street, 



NEW YORK. 




FIRST-CLASS 

Grand, Square and Upright 
PIANO-FORTES, 




ffig*' With Improved Patent AGRAFFE ATTACHMENT and Name Board. ~@g 

Manufactory, East Side Boulevard, 124th Street, corner First Avenue. 
Warerooms, No. 129 East 125th St., NEW YORK, 



Celluloid Piano Key Company (Limited), 

P. 0, Box 420 ] No. 216 CENTRE STREET. [NEW YORK. 

cniiiiiriiOiii 

— FOK— 

Piano, Organ and Melodeon Keys i 

8®~Over One Hundred Thousand Sets of Celluloid Keys now in use.~^8 




Never Turns Yellow, Discolors, 
Shrinks or "Warps. 



C. Kurlzmann 



) 



Manufacturer of 



Piano-Fortes, 



-- 



- 



106, 108 & 110 Broadway, 



BUFFALO, N. Y. 



CORRESPONDENCE SOLICITED. 
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GRAND, SQUARE AND UPRIGHT 




STAND FIRST OF ALL, 

Having received the Highest Award at the Centennial Exhibition, 1876. Also a number of 

GOLD MEDALS throughout the United States, and are endorsed 

by the Leading Artists of this country. 



: PRXOS8 StBlk8QlI > <flLBI»B.v_r? Q^TEEJRLSffiSS EASY. 

WAREROOMS AND FACTORIES: 

235, 237, 239, 241, 243 and 245 East 23d Street, New York. 




OOITOVER BROS. 

SOUTHWESTEKN AGENTS FOR THE CELEBRATED 



©mwa 




206 N. 5th St., St. Louis. 613 Main St., Kansas City. 

Largest Stock of Grands, Squares and Uprights ever opened in St. Louis 

The PROFESSION and ALL who are interested are cordially invited to call. 
J8&-PRICES AND TERMS REASONABLE.-^® ^-CORRESPONDENCE SOLICITED.- 



The Pianofortes manufactured by Messrs. Steinway & Sons have established for themselves so world-wide 
a reputation that it is hardly possible for us to add anything to their just fame. Among the chief points of 
their uniform excellence are greatest possible depth, richness and volume of tone, combined with a rare 
brilliancy, clearness and perfect evenness throughout the entire scale, and above all a surprising duration 
of sound, the pure and sympathetic quality of which never changes under the most delicate or powerful touch 
These peculiarities are found exclusively in the Steinway Pianos, together with the matchless precision 
elasticity and promptness of action and great durability. 

We have at different times expressed our opinions regarding the pianos of various makers, but freely 
and unhesitatingly pronounce Messi s. Steinway & Sons' Pianos superior to them all. 



S. B. MILLS. 
ROBERT GOLDBECK, 
CARL WOLFSHON, 
WILLIAM BERGE, 
THEODORE THOMAS, 
F. L. RITTER, 
ROBERT HELLER, 
J. MOSENTHAL, 
CARL WELS. 
C. JEROME HOPKINS, 
HENRY C. TIMM, 
MAX MARETZEK, Director of the 
Italian Opera, 



GEO. W. MORGAN, Organist of Grace 

Church. 
CARL BERGMANN, Conductor ot the 

Academy of Music and Philharmonic 

Society. 
WILLIE B. PAPE, Pianist to H. R. H. 

the Princess of Wales, 
WILLIAM MASON, 
J.N. PATTISON, 
ALFRED H. PEASE, 
F. VON BREUNING, 
THEODORE SCHREINER, 
KARL KLAUSER, 



E. MUZIO. 

FRANK GILDER, 

BRUNO WOLLENHAUPT, 

CHARLES KUNKEL, 

FRED. BRANDIES, 

CARL ANSCHUTZ, Director ot the 
German Opera, 

SAMUEL P. WARREN, Organist of 
All Souls' Church. 

THEO. E I SFELD, Conductor of the New 
York and Brooklyn Philharmonic Con- 
certs, 

Dr. HENRY S. CUTLER. 
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We offer Special Inducements to Parties wishing to Purchase. 
Write its before Purchasing and Save Money. 

READ & THOMPSON, 

915 OLIVE STEEET, ST. LOUIS, IMIO. 

fi®- GENERAL AGENTS FOR THE ORGUINETTE «©g 



H 




M 



C. F. ZIMMERMANNS 

MUSIC HOUSE, 



238 IM. Second St. 



Philadelphia, Pa., 



G-IESO. XS-IIL.CS-E3ISJ-, 



MANUFACTURER OF 



Church and Parlor Pips Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifl- 
cations and Prices furnished free on application. 



—Makes a Specialty of All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordeons, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums, 

Banjos, Tambourines, Mutes, Fifes, and Brass Band Instruments. 

Proprietor of five patents and publisher of Zimmekiviann's 

sele-instructor fob Concertina and accordbon, 

Kveiy one should see Zimmehmann'8 Patent Piano In- 
structor, teaching this instrument by FIGURES— the great- 
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

^"Dealers will find it to their advantage to make my ac- 
quaintance. 



Mrs. CUTHBERT'S 
SEMINARY, 

Cor. 16th and Pine Sts., St. Louis. 

FIFTEENTH YEAR Opened SEPTEMBER 9th. 

For Young Ladies and Children. Boarding and 
day school. Full corps of efficient Teachers. Supe- 
rior building, apparatus, etc. Special attention given 
to Music. For Catalogues, address 

Mrs. EUGENIA CUTHBERT, Principal. 



WMm lifTiton "OBCMET 



1WI»» 




Excellent in Tone. Pet-feet in Execution. 
Plays all the Latest Music. 



Mechanical Org iiinette Company, 



Sole Manf'rs and Patentees, 
8 31 BROADWAY, 

NEW YORK, 



READ & THOMPSON, General Agents for the Orguinette, 915 Olive Street. 
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HOW CORTICELLI SILK IS MADE~ 

AN ILLUSTRATION OF THE MODE OF PRODUCING SILK. 




12 

2. SilUorSXffiig L aTi n c g oo E n^ S 3 6 O S c!oons 0rm 4 Ol Ch?vs y a ^ (i - £ ffiT"™ Three Days Old. A SUkwnrm Bcven Days Old. 
7. a. Double lattice Frame fortheworma to %nit\-,^ y n n a J' a i^ 0t ^ B e ' ner S in S. from Cocoons. 6. Glass Jars of Cocoons, 
the Outer Fibre of the Sons 9 Removin- the SSter FU^ S in* ¥?$* ?™S«»8lve Daily Growth of Worms. 8. Loosening 
12. Hanks of Raw Silk removing tne Outer Fibre. 10. Gathering Fibres into Threads. 11 Reeling Silk Thread 



OVER 



200 Shades. 



Corticelli Spool Silk. 



The Purest, Smoothest, 

Strongest and Best 

in the World. 



*©»Ladies, be sure and ask for Corticelli, and take no other. Every spool is guaranteed 
Manufactured by NONOTUCK SILK CO. Salesroom for Southwest, 417 & 419 N. 4th St., St. Louis. 

Mills, Florence and Leeds, Mass. c . H . SAMPSON, Agent. 
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on to @en of Coin; 



BY CHARLES KUNKEL. 



A. Pay close attention to the phrasing indicated. 
The first nine notes of the right hand must be played 
very evenly and smoothly (legato). Do not permit 
any of the fingers to lie in a slovenly manner upon the 
keys, nor keep any of the keys down longer than the 
real value of notes demand. Hold the wrist very 
loose; by this means the smallest hands will find it 
easy to perform this and similar passages. 

B. M. M. stands for Maelzel's Metronome — an in- 
strument, or rather a clock, said to have been invented 
by Maelzel in the year 1815 to enable composers to 
indicate the precise time in which a composition 
should be performed. Parties not in possession of a 
metronome can take the exact time thus indicated by a 
watch. For instance f~ 60 at the beginning of a 
piece signifies that sixty quarter notes are to be played 

n a minute — one-quarter to each second. If f 5 * - 90 
that ninety half notes are played in a minute, one and 
a half notes or three quarter notes to each second. 

C. The bass throughout the galop where written 
as in this first line must be rendered somewhat staccato. 
Care must be given to the striking of the notes E flat 
with the third finger and B Hat with the fourth. Many, 
players omit one half of these notes in performing 
passages of this kind. 

D. This octave C must he given staccato while the 
B flat following must be (held down) given its full 
value. All measures containing passages parallel to 
this must be rendered precisely in the same manner. 

E. Be -careful to perform this passage very evenly 
and heed well the crescendo. 

F. The F and the first C in this measure and B Hat 
in the next must be given staccato. 

G. In repeati ng the part as indicated play the first 
ten measures to |~i then omit the six measures so 
marked, and play measures marked |~2 instead. 

H. This bass is played the second time. Heed well 
the crescendo and emphasize the quarter notes E flat, 
E natural and F. 

/. Execute this passage to the end of the part with 
great brilliancy and boldness. 

K. Play the octaves with loose wrist. It is op- 
tional to play the octaves marked with the third flngei 
with the fourth. Small hands sometimes have difficulty 
in striking octaves with the third finger, whereas it is 
generally easier for large hands to play them as indi- 
cated. 

L. Pay good attention to the dynamic marks /., p., 
cresc, etc, etc., throughout this part; unless closely 
observed the effect it is capable of producing will 
suffer. 

M. Execute this scale passage very smoothly 
(legato) and with the proper shading of expression as 
marked. 

N. Remarks at K are applicable to this passage 
of broken octaves. 

0. This part throughout must be performed in a 
playful manner. Special attention must be paid to the 
phrasing as indicated. 

P. Accent well the second beat as marked. This 
passage when well performed should make the im- 
pression upon the listener that the rythm has been 
changed. 

Q. Do not fail to play all the notes staccato as writ- 
ten. They must all be given in a very short abrupt 
manner. 

B. Give this passage very smoothly (legato). 



8. This passage must be played with a great dea* 
of freedom and energy and the hass must be especially 
well emphasized. 

T. Observe well the dynamic marks p.f. and cresc. 

IT. From here to the end give the passage with all 
the brilliancy possible. Be careful to use the pedal 
as indicated. 



A FACT WORTH KNOWING. 

The music and accompanying lessons given in each 
number of the Review represents a value of from 
$5 00 to $7.00, viz : Music per month, on the average, 
$1.50; the lessons according to the average charge 
per lesson by first-class artist and teachers such as S. 
B. Mills, Julia Rive King, Robert Goldbeck, Gotthold 
Carlberg. Jacob Kunkel, W. H. Sherwood. Richard 
Hoffman, Frederick Brandeis, Wm. Mason. Carlyle 
Petersilia, Chas. Kunkel, Emil Liebling and others, 
$5.00-$G.50; representing during the year $78.00. 

Now you can have all this, not to mention the 
choice reading matter on musical topics, art, etc., 
offered, for $1.50, and fortius sum you receive again as 
a premium $1.50 worth of music or music books of 
your own choice, no matter where published. 

Have we a right, taking into consideration what we 
offer, to ask you to subscribe? Do you think you 
could invest $1.50 more profitably. If not, send in 
your subscription at once. We want 100,000 new 
subscribers by January 1st, 1881. 



A Good-Natured Audience. 



During the late engagement of Patti in Paris, the 
management, in order to cut down expenses, en- 
gaged cheap "artists" to support her. The audiences, 
anxious only to hear the diva, good-naturedly bore 
with the short-comings of her support, and indeed 
would, it seems, have been quite willing to do without 
it altogether, as is shown by the following incident : 

On Saturday, the 24th of March, "Trovatore" was 
to be performed. Just as the curtain was about to 
rise, the oontralto. a certain Mine. Casaglia, announced 
that she was sick. The stage manager, therefore, 
stepped before the curtain and, after the customary 
three bows, said : 

•'Messieurs, Mine. Casaglia, is sick and begs your 
indulgence." 

"That makes no difference! "We don't care?" was 
the reply he received. 

The manager, somewhat disconcerted at first, soon 
recovered his assurance, and saw that he could risk a 
a radical proposal : 

"Messieurs, if you will consent, Mme. Casaglia will 
omit the principal portions of her role. 

"Yes! yes! anything she pleases! 

"And perhaps the role might be omitted alto- 
gether?" 

"Yes! yes! that is it! it is all right! And a salvo 
of applauses, which must cruelly have wounded the 
heart of poor Mine. Casaglia, sealed the compact made 
between the manager and the public. "II Trovatore 
was played that night without Azucena ! ! But what 
did the Pattites care, so long as they had there their 
idol in all the freshness of her voice and all the splen- 
dor of her talent. 
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ESTABIjISHBD IW 1849. 

mwtw§ 

SQUARE, UPRIGHT AND COTTAGE 



,®p»®b Plum© ©#m' 



-MANUFACTURERS OF- 



' ] FZ A1 ^C» 



OF SUPERIOR TONE AND THOROUGH WORKMANSHIP. 

•24,000 now in use, and every Piano warranted for Seven Years. ^Illustrated Catalogues sent fn 

Warerooms— 595 Washington Street, - BOSTON, MASS. 



ST ? 1 SX£ iv ?£^ CP '|Prices to Suit the Times 




DECKER BEOS., CIIICKERINQ, 

MATHUSHEK, HAINES BROS., 

FISCHER, STORY & CAMP 

PIANOS, 

— AND — 

ESTEY ORGANS. 



iLargest Warerooms, Finest Stock, Lowest 
Prices, Easiest Terms. 

SEIITID FOK SPECIAL TSZTZlvZSS . 




<r.W£t.C/cfai 



LOUIS 
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N. E. Cor. ELEVENTH AND OLIVE STREETS, 



st. lotjis, imzo. 

PIA1ST0S and ORGANS (new and second-hand) Bought, Sold or Exchanged. 
$ 7.00 per month. 



Pianos fo»- Rent— $2.50 to 




o. zz. Mom iT tvtwm 

Bazaar of Ladies and Gents Furnishing Goods, 

NOTIONS, FANCY COOOS, TRIMMINGS, ETC. 

GOO North Fourth Street, ST. LOUIS, MO. 



Piano Manufacturing 



COMPANY. 



GEO. MITTAUER & CO. 




Factory: 1922 Menard Street. 

WAREROOMS : 

A. Shattinger's Music House, 

10 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




The most simply constructed String Instrument before the 
public. Its tone is full, sonorous and rich, and superior to the 
German Zither and Guitar. 

The notation for it is so comprehensible and lucid as to enable 
any one to play any piece of music, or accompaniment to a song, 
in less than half an hour. 

The Lyre is twenty-four inches in length and thirteen and one- 
half inches wide across the top, and weighs but two and one-hall 
pounds; is strung with steel and brass strings, which seldom 
or never break, and is accompanied by a device which enables 
any one to tune it; 

Price of Lyre, including Book of Music and Tuning Key. 

No. 1 Lyre, 17 Strings. »4 00. No. 2 Lyre, same as No. 1. 
Rosewood Finish and Gilt Embellishment, l§5 00 No. 3 Lyre. 
21 Strings, $6 50 

4®-Send money by Postal Order or Registered Letter, as it 
avoids any possible loss. 

IKZTTILTIKIIEIj bbos. 

M A.NUFACTURERS, 

311 South Fifth Street, ST. LOUIS, MO. 

AGENTS WANTED EVERYWHERE. 



MAROHAL & SMITH, 

The only House in America iX tT Piano and Organ 

on its own merits, sending direct from factory to purchaser, 
avoiding all commissions, middlemen's profits and dealer's 
expenses. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 

M ' 1 

||||i|.' \ Forty Thousand sold. Not one dissatisfied purchaser. 

( . uaranteed for Six Years. Sent for trial. 

Purchaser takes no responsibility till the instrument has 
been tested in his own house and approved. 

Magnificent Pianos and beautiful Organs cheaper than any 
other house. J8®-Circulars, with thousands of commendations, 
sent free. 

MARCHAL & SMITH, 8 West 11th St., NEW YORK. 
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NICHOLAS LEBRUN, D t . 

Manuract,,rci»n,iin,,,om,or Beethoven Conserve torv 

[USICAL INSTRUMENTS }y 



MUSICAL 

And Musical Merchandise , 

AGIST OF THE BOSTON MUSICAL INSTRUMENT MANUFACTORY 

207 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




CeHoVuTDouhl / n™ CClebr H te<i n?,, *^ - "™""* «««»» »ri»j, for Violin, Guitar 

charges! 8Up,,1,ed at lowest P ossit »* P"ces and instruments repaired at reasonable 
prices." H ° We ' S a " d JeaD WWte ' 8 entire dialogues on hand at reduced publishers' 

S2 1 ™ ™ly supplied wilh goods at New York prices. 

Strings, Moutfc Harmonicas and Accordions a specialty. 
(E7*Ten First Premiums awarded to this Establishment. 



Cor. 16th and Pine Sts., St. Louis. 
DIRECTOR. 



All branches ot Music taught at this Institution, and every one 
represented by a first-class 



Tonelior and Performer. 

This Conservatory keeps open all Summer for the accommodation 
of pupils and such teachers who want to perfect themselvis during ihe 
Summer lerm. * 

Tuition-$i2, $16 and $19 per quarter, either for Instrumental 
or Vocal lessons. Scholars may enter at any time. The besnnninsr 
oi their quarter commences with the first lesson they take 

send for circulars. 



hew music 

Just Issued by the Chicago Music Company. 



Six Little Pieces for Little Players a Raumhnrh 

No.lAllie Waltz 25 rf . 4. Day from Schoolifareh? 25 

°v ' l ei 'n e *° n £°\ ■ 25 No - 5 - Em "' a GaUop . .25 

No. 3. Gassie Waltz. ..25 No. <>. Fairv Steii Rondo ■>"> 

For little pupils and beginners these pieoeY wteSStoS 

Bright, pretty and practical. Teachers having use for easv 

pieces, will find every piece useful. y 

Four Compositions for the Piano Fred. Grant Oleason. 

N0 -i" " UI }J ln S Song, No. 1. .20 No. 8. Komanza. .25 

No. 2. Hunting Hong, No. 2. .25 No. 4. Allegro. . . .20 

Ihese compositions are designed for the purpose where easv 

pieces (yet of musical merit) are required. For such purpose 

we can recommend these charming compositions The name 

of the author is sufficient to commend them. 



" Hawkey Grand March," Edgar H. Sherwood 60 

A bright spirited March-not difficult. 

" Pearl of the Tropics Waltz," Edgar H. Sherwood 50 

This is certainly one of the most charming waltzes in print 
Excellent for teaching purposes. 

" Le Meteore," (the Meteor) Emit Liebling 75 

Grand Galop Brilliant. 

A new concert galop— brilliant, as the title would indicate. 
For concert use there is none better. 



SAMPLE COPIES MAILED POSTPAID ON RECEIPT OF MARKED PRICE. 

Lewis & Newell, Managers Chicago Music Co., 152 State St., Chicago. 




N. E. Corner Fifth and Elm Streets, St. Louis, Mo. 

Most popular place of resort in the city. Main entrance on Fifth St. Entrance to Ladies'Parlor on Elm St 
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BALMER & WEBER'S . QTTM ^TjT) aV p/ \ 

Latest Musical Novelties. A.bUMiNUK&MJ. 



VOCAL— Concert Songs. 

Love's Ecstacy —for Sop.— Ital., Ger. &Eng. text. .Carl Bvhm 
Love's Ecstacy — for M. Sop.— " " 

The Sunset (IlTramonto)— for Sop.— 1. &E. text..;!. Fusco 

The Sunset (II Trarnonto)— M. Sop.— " 
Come where the Zephyrs play— Sop.— I. &E. text.. Meinmger 
Come where the Zephyrs play— M. Sop.— " " 

Farewell to Naples (L'Addio aNapoli)— Sop— Ital. & Lng. 
text Lavignie 

Farewell to Naples (L'Addio a Napoli)— M. Sop.— 1. & E. 

text Lavignie 

La Farfaletta— Sop.— I. & E. text Meminger 

La Farfaletta— M. Sop. " , '' *>j 

Christine of Sweden— Sop.— (Descriptive)— French, Eng. 
& Ger. text Concone <5 

Song of the Brook— Sop Meinmger 50 

VOCAL— Operatic. 

The Reporter Song— from Suppe's Fatinitza— Eng. & Ger. 

\Qxt Schuman 50 

Pasha's Reform Song— from Suppe's Fatinitza— Eng. & Ger. 

text Schuman 35 

Love is the Watchword— from Suppe's Fatinitza— Eng. & 

Ger. text Schuman 35 

Kismet— Duet— from Suppe's Fatinitza— English & German 

t ex t Schuman 35 

VOCAL— Miscellaneous. 

Sun of my Soul— Sop.— Aria for Offertory Ballmann 40 

Sailor's Farewell— Duet for Sop. & Bass J. E. Mueller 50 

Sav -. my Child— Descriptive Song& Chorus Harry Banks 35 

Dorkin's Nig tit— Descriptive So«g & Chorus Van Berg 35 

Flirting on the Lawn — Serio-comic Song with Female 

Chorus Dumont 40 

The Old-Fashioned Cradle— the best pathetic Song ever is- 
sued Dumont 40 

Dreams that Once were Mine— Song and Chorus Dumont 40 

Darlinq Awake from thy Dreams— Serenade, Song and 

Chorus Dumont 40 

Elegant title pages grace mostly all of the above. 

LATE INSTRUMENTAL MUSIC. 

Fire-Fly— Caprice de Salon Garrat 75 

Sounds from the Pines— Descriptve ConcrtFantasie. Wyman 60 

60 



Shepherd Maiden— Descriptive Fantaisie Pastorale. ..Lange 
Home, Sweet Home— the very latest and best Transcription 

Op. 145 S' Smith io 

Rubicon Grand March de Concert— by the author of Falling 

Leaves J E. Mueller 60 

Forest Oak March— by the author of Forest Home March— 

T. Stephenson 35 

Parting Regrets -Waltzes— played everywhere Oungl 60 

San Antonio— Waltzes— as played at Newport, Saratoga, 

etc Oungl 60 

Prayer f.om Moses in Egypt— Transcription for left hand 

alone *™y 60 

Bells of Corn ville- Potpourri (Planquette-17 Airs Beyer 75 

Bells of Cornville— Waltzes (Planquette)-the best set ex- 
tant Be V er 60 

Bells of Cornville — Galop— (Planquette)- played every- 

where B ^yer 30 

Fatinitza— Potpour i (Suppe) Lange 50 

Fatinitza— March (Suppe) — the original copy ' 35 

Czerny's Scales and Chords— with foreign lingering as used 

by all Conservatories .••• 35 

Czerny's Grand Finishing Studies— in six books— best edition 

extant each |1 25 

Conservatory Finishing Studies— with marginal notes to aid 

teachers and students Lawitzlcy 1 75 



BALMER «Sc WEBER. 

Recommend to Teachers, Mothers, listers, Cousins, Aunts, etc., 

tST SCHUMAN'S INSTRUCTORS -«l 

For PIANO, VIOLIN, FLUTE, GUITAR and CABINET OR- 
GAN— the cheapest and most practical books extant, and the 
only books of this kind that have Instructions in German 
and English.— Price 75 Cents each. 



BA.1 MER «S* WSBER 

Will mail to any address their 

NEW DESCRIPTIVE CATALOGUE, 

containing over FOUR THOUSAND different pieces of Music, 
all so correctly classified and graded, that parties from a dis- 
tance can safely order from one of the most popular and valua- 
ble Catalogues in the land without fear of disappointment. Be 
sides Balmek & Weber are noted for tilling orders promptly. 
Any musical information will be cheerfully given, and our 
knowledge of many different languages enables us to find any- 
thing—if it is in existence ! For anything in the Music line ad- 
dress the oldest and only reliable Music House in the West— 

H-A.Ij3VEIi:rL efts -TOTEaBE^Et., 

ST. LOUIS, MO. 



708 and 710 Locust Street, 

Pianos & Organs 



TBIfE 



WEBER, 

Which leads the world. All Artists admire and buy 
the Weber Piano. 

Hazelton Bros. 

Celebrated for their great durability and mellow tone. 

J. P. HALE. 

Nothing like them in quality, for the price. 

Standard Organ 

Maximum quality and minimum price. 

Instruments fully warranted and satisfaction guar- 
anteed. Send for Price List. Correspondence 
solicited. 

A. SUMNER & CO. 



THE 




THESE TRULY MAGNIFICENT INSTRUMENTS 
ARE UNSURPASSED FOR ELEGANCE OF EX- 
TERIOR AS WELL AS SWEETNESS OF TONE, 
AND ARE SOLD AT LOWER PRICES 
THAN ANY OTHER RELIABLE MAKE. 



For particulars please address 

Us 3 ® fj l ljj^ji'l„ifi,.iti!,lf'; 9! 
1007 Spring Garden Street, 
PHILADELPHIA, PA. 
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KUNKEL'S MUSICAL REVIEW. 




BY SICNOR F. PAOLO TAMBURELLO. 

(Maestro di Canto at the Beethoven Conservatory, St. Louis, Mo,) 



A. Begin not too softly. Give every note clearly 
and heed the rinforzando and diminuendo ( -= ==-) 

B. Portamento (slide) from B to F ; also make a rin- 
forzando. 

C. With full voice. Begin to diminish at D the 
second heat and continue to diminish to the end of 
the phrase. 

D. Commence softly and rinforzando as indicated 
Portamento from B to P in the next measure 

E. With full voice. Ballentando (slacken the time) 
without diminishing in strength. 

F. Diminish and sing- with portamento from C to E. 
Sustain the E its full value (Stop a little on E) 

G. Mezzo-forte (with half voice). With porta- 
mento from E to A sharp. Heed the dynamic mark p. 
Ihe voice must drop to a piano all of a sudden. Ob- 
serve the crescendo and diminuendo following 

H. Mezzo-forte. Slacken the time at D and com- 
mence to diminish at B. 

I. Mezzo-forte. Diminish and slacken the time 
very slightly towards the close of the measure. Sine: 
with portamento from E to E in the next measure then 
go to the G following legato (smoothly) but without 
portamento. Heed well the -== r=- in these two 
measures as they are of the utmost importance. 

K. Mezzo-forte with portamento from B to F in the 
next measure. 

_ L. Sing this entire measure forte. Slacken the 
time at the second beat and sing with portamento from 
D to B on the third beat, then attack the next measure 
suddenly pianissimo (very softly.) 

*r ¥• £ V, ttle Pllu8e ma y b e made to good effect on 
this note F. & 

N. Accent the first note of beat one and two and 
give the sixteenth notes thereafter staccato. Sins' the 
notes of the third beat legato. Pause on the F as 
marked and go with portamento from B to B 

0. Slower and softly. Observe the «==' 

P. Like the preceding two measures. 

Q. Heed the rinforzando. 

P. All of a sudden pianissimo as indicated and 
slower. Ihe two sixteenth notes of each group must 
be sung legato while the eighth note following must 
be given staccato. & 

8. Make a good rinforzando. 

T. Suddenly drop to a piano. 

U. Commence moderately loud then make a cres- 
cendo to .#7 portamento from E to G-. 

V. Suddenly drop to a piano. 

W. In a like manner as the preceding passages. 

X. Make a good rinforzando to the beginning of the 
next measure as indicated. Heed well the ritard. 

from F to E a l0ng Pa " Se ° U **■ F ' then P ortament <> 

Z. With full voice and accelerating the movement 
to the end. 
AA. Stop long on this G- then portamento from G- to C. 



NOTICE TO OUR READERS. 



All inquiries concerning musical matters will be 
cheerfully answered in these columns by Mr. Charles 
Kunkel. Therefore, gentle reader, if there is any- 
thing you are in doubt about, send on your question 
and be enlightened. 

If our readers will now make use of this invitation 
they will obtain a vast amount of instructive and use- 
ful information. The question which one asks may. at 
the same time, enlighten hundreds of others. 



The Size of Famous European Churches. 



to the comparative 
churches in Europe 



The following statistics as 
capacity of the most celebrated 
will be read with interest :— 

St. Peter's, at Rome 
Milan cathedral 
St. Paul's, at Rome 
St. Paul's, London - 
St. Pi'trona, at Hologna 
Florence cathedral - 
Antwerp cathedral - 
St. Stephen's, Vienna 
St. Dominic's, Bologna 
St. Peter's, at Bologna - 
Cathedral at Vienna - 
St. Mark's, Venice - 

The piazza of St. Peter's, it is added, in its widest 
limits, allowing twelve persons to the quadrate meter 
(square yard), holds (524,000; allowing four to the 
same, drawn up in military array 208,000. In its 
narrowest limits., not "comprising the porticos or the 
Piazza Busticucci, 474,000 crowded, and 138,000 in 
military array. 



Persons. 
54,000 
37,000 
32,000 
25,000 
24,400 
24 300 
24,000 
12,400 
12,000 
11,400 
11,000 
7,000 



Sq. yds. 
13,000 
9,000 
8,005 
6,400 
6,100 
6,070 
3,100 
3.106 
3,000 
2,850 
2,740 
1,750 



EXPLANATION 

of the Italian words and abbreviations thereof used in 
u Leave Me Not Lonely." 

Accel, {accelerando)— Accelerating the time 

Andanto Mosso— Not too slow. 

A tempo— Resume the previous regular time 

Meno mosso-Less fast, a little slower. 

M f. 01/a-jso-/<;r<e,) -Moderately loud. 

MOM. IralUntando)— To grow slower gradually. 

Ihtard— Slackening the time 

thenote! WMto) ~ GiVe the n ° tC itS ful1 value - Sto l J a little on 



Very Wagnerian. 

The Italian papers are greatly irritated with Mine. 
Cosiina Wagner, whose treatment of the deputation 
charged with the task of requesting "the master"' to 
attend the first performance of "Lohengrin" in the 
Eternal City was, it appears, strangely at variance 
with the letter addressed by Wagner to the "Signor 
Sindaco." When the deputation went to the com- 
poser's house, they were informed that he was ill and 
could not see them, Mine. Cosiina dismissing them 
with the remark "that the opera of 'Lohengrin' had 
been composed every since 1849, and that in the space 
of thirty years the people of Kome had had plentv of 
time to produce it sooner. The time," she added, 
" was now past, and Herr Wagner must decline the 
honor with thanks." 



If any of our subscribers have failed to receive any 
of the numbers of the Bbview, or should do so in the 
future, they will greatly oblige us by informing us of 
the fact, so that we may be enabled to trace the fault 
to its proper source. 



Kii'NKEL's Musical Review is free af charge. See pub- 
tXi^f^^A^ 1 ^^^^^ to havfit 



A London paper says i People have said long ago that Often - 
bach had written himself out, but there is still vitality in his 
™ T us ^M°, r t? ^ 110t Mready satiated with it. His latest success 
jua *ille du Tambour Major," is still running and about as full 
of Jingling airs and ear-tickling melodies as any of the bovifin 
with which the author has delighted the public since his fame 
became established as a writer of lively and unpretentious 
music. 



LEAVE ME NOT LONELY. 



Words by I. D. FOULON. 



Music by F. PAOLO TAMBURELLO. 



Andante mosso. 
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1. Long, too long, O love, I've wait - ed, 

2. When I dream, thy pre - cious kiss - es 



Ileav - y - heart - ed, sad and lone ! 
Lin - ger warm on lips and brow; 
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Flow'rs have blossomed, birds have mat - ed ; 
When I wake, time's dark a - bys - ses 



Win - ter lasts for me a - lone ! 
Part sweet then from bit - ter now. . 



-*- 



3 



p 

3 = 



■* 



i 



i i 



m/ 



Tfc 



"*- 



*^i=i 



coZ canto. 



-«— 



4 




G a tempo. p 

y N 



* 



What to me are sum - mer flow - ers 
Oli, re - turn, love ! with thee bring - ing 
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Which thoubloomest not a - mong? 
Back to me the gold - en past, 
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Songs of birds in fra - grant bow - ers, 
Lov - ing words and kiss - es cling - ing, 



If un - heard thine own sweet song ? 
Be to me what erst thou wast ! 
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Songs of birds in fra - grant bow - ers, 
Lov - ing words and kiss - es cling - ing, 



If un - heard thine own sweet song? 
Be to me what erst thou 
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I 2. 
Meno mosso 
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wast! I love thee 

Meno mosso. 
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Mine, 
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I love thee on - 



- ly, Leave me not 



X 



PP 



P 



=t 



: 



— zs»- 



3 



lone 




* B W 0^ 3 



- ly, Be ev - er 



Mine, as 
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Be mine for 
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Be mine for 
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Peal. 
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FREE OF_CHARGE! 

Kunkel's Musical Review. 

CARD— The Review is, practicaUy epeakinff,/ree of 

charge. All our subscribers receive, as a premium, the 
lull amount of their subscriptions in music of their 
owwselection.wlietherof our own or other publication 
inus, a tour months' subscription entitles the sub- 
scriber, without further charge, to fifty cents' worth of 
music, a six months' subscription to seventy-five cents' 
worth, one year's subscription to one dollar and fifty 
cents worth. Again (what amounts to the same thing) , 
if you order 01 the publishers fifty cents' worth of 
music they will mail you the Review without further 
charge (PBEE) f or four months; if seventy-live cents' 
worth, the REVIEW for six months; if one dollar and 
nlly cents' worth, the REVIEW for one year. 

Parties not wishing the music at the'time they sub- 
scribe will receive a premium check for it, entitling 
them to the music at anv time thereafter, 

KUi\KEL BUGS., St. Louis, Mo. 

additionaTpremiums. 

We offer, in addition to the above Premiums, to every 
subscriber, the following Premiums to any one sendino- 
us two or more yearly subscribers : ° 

VIOLINS, FLUTES, GUITARS, METRO- 
NOMES, MUSIC PORTFOLIOS, 
PIANO STOOLS AND «j 
PIANO COVERS. J! 

Violin, Flute or Guitar, worth $ 3 00 

" " " 5 00 

" 10 00 

" ' , " " 25 00 

Metronome worth g 00 

" with Bell, worth .'.'.'.' 10 00 

Music Portfolio worth 1 on 

U u u -I uu 

" » - ::::::::::::::::: JS 

Piano Stool or Cover, worth 5 00 

" 8 00 

" 12 00 

MUSIC AND MUSIC BOOKS. 

Julia Rive-King's Celebrated Piano 



Atlantic Monthly, year's subscription. . 
Harper's Magazine, " " 

Scribner's Monthly, 
St. Nicholas, 



The Popular Science Monthly") 

Godey's Lady's Book [ 

Ehrich's Fashion Quarterly. 
Dickens' Works, Globe Ed., 1 
Longfellow's Poems 

Holmes' Poems 

Bryant's Poems •' 

Saxe's Poems " 

Taylor's (Bayard) Poems " 

Tennyson's Poems " 

Whittier's Poems " 

Moore's (Thomas) Poems, 3 vols., Riverside 
Bm n's (Robert) Pot ms.. . . " 
Webster's Unabridged Dictionary, 1923 
pages, 3000 illustrations 

PIANOS AND ORGANS. 

A Mason & Hamlin Organ Co., or New 
England Organ Co. Organ, or an Or- 
gan of any other make preferred, worth. 

A Piano of any make you prefer, worth. 



Year's 
Subscrip- 
) tion. 

5 vols., 
• Household Edition 
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100 00 
300 00 
400 00 
500 00 
400 00 
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300 
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A Metropolitan Piano Co. Piano, worth! 

Send in subscriptions as fast as received,and state on 
What kind of an instrument the premium is to apply. 

WE WILL GIVE YOU $2.00 

worth of Music from our catalogue, of your own 
selection, for every two subscribers. See catalogue 



Compositions. 22 numbers (bound). . . 27 00 

Dictionary 15,000 Musical Terms 1 50 

Stamer's Royal Musical Dictionary,with 



Illustrations 5 



00 
50 

00 
00 

50 

00 



Beethoven's 32 Sonatas, complete . . . 

Haydn's 10 Sonatas, complete 1 

Mozart's 18 Sonatas, complete 1 

Weber's Complete Piano Works 1 

Schubert's 10 Sonatas, complete 1 

Mendelssohn's 48 Songs, without words, 

Royal Edition , t 00 

Gold beck's Vocal Method 2 50 

Richardson's Piano Method 3 25 

Beyer's Piano Method 2 50 

Bausemer and Kunkel's Celebrated Edi- 

tion of Czerny's Etudes de Velocite. . . 3 00 
Berlioz's Modern Instrumentation and 

Orchestration 4 00 

Richter'e Manual of Harmony .'.'.' 2 00 

Germania, 40 select German songs by 
the most renowned authors with En- 
glish and German text (bound) 3 00 

Wichtl's Young Violinist) H. Bollman ( 3 00 

Maza's Violin Method 

Carcassis' Guitar Method. 

BOOKS AND PERIODICALS. 

American Art Journal, a weekly musical 
paper, year's subscription 3 00 



& Sou 

Beautiful 

Plate Edition. 



3 00 
3 00 



^.^alogi 
of our select publications, pages 150 and 151. 

For six subscribers, one of Kunkel's highly fin- 
ished American Lyres worth $6.50. See descrip- 
tion thereof, page 133. 

KUNKEL'S MUSICAL REVIEW, 

for one year, for two subscribers, containing during 
that time $20 to $30 worth of the choicest Instrumen- 
tal and Vocal Music, accompanied with Lesson. 

CASH COMMISSIONS. 

We want a live agent in every town to obtain sub- 
scriptions to "Kunkel's Musical Review," and offer 
the following cash payments : Any one sending two 
or tour subscriptions, at $1.50 each,' may retain as 
commission 25 cents on each name; for five to nine 
names, retain 35 cents each; for ten or more names 
I^i 11 ^ Cents each; sending to us $1.25, $1.15 or 
ftl.OU with each order, according to the number of 
names sent. Send names as fast as received, and if 
small lists are afterwards increased to larger ones 
the larger commission will be allowed on all the 
names. For instance, if a list of four were sent in 
with $o.00, and afterwards six more names are sent, 
making ten in all, send with the six names $5.00, 
making $10.00 for the ten names In every such case 
be sure to mention that a list has been sent by you 
before, giving date and the number of names. 

$250.00 CASH. 

*-.^ °f f, 1 !. 11 * followin ff four special cash premiums : 
$100, $75, $50, and $25, in addition to all the 

others offered. 
$100 Cash to the party sending us the largest list of 

subscribers to January 1st, 1881. 
$75 Cash for the second largest. 
$50 Cash for the third largest list. 
$25 Cash for the fourth largest. 

It is however, understood that to obtain the above 
premiums no less than 100 subscribers will be accept- 
ed for the first prize, 80 for the second, 65 for the 
third and oO for the fourth. 

Specimen copies of the Review furnished to par- 
ties wishing to canvass and act as agents. 



- 



ST. LOUIS, JULY, 1880. 



2S5 



When the young women felt herself lifted out of the 
saddle, she succumbed to the violence of her emotions 
and tainted. Blonde! Immediately alighted and could 
then look upon her whom he had just saved from a 
horrible death. 

Ii was not a young woman, as I said above, but a 
young girl, almost a child, for she seemed to Blondel 
to be not over fifteen or sixteen years of age. Not- 
withstanding the paleness resulting from her fright 
and fainting, she appeared to him adorably beautiful, 
with her unbound tresses, so thick and so long thai 
they covered her shoulders like a mantle, with her lips 
parted and showing teeth of pearl, her eyes half closed 
which led one to divine two sapphires beneath her 
eyelids, whose long lashes cast a shadow over her 
cheeks. Her clothing was that of a wealthy lady, and 
the young man noticed that she had a Frenchwoman's 
foot and the hand of a duchess. 

As a young man and as a troubadour, Blondel was 
twice as happy to have saved so charming a creature 
as he would have been to have rescued some gray- 
bearded knight, and therefore, in order to restore her 
to consciousness, he lavished his attentions with a 
solicitude which might have led one to suppose that 
he was moved by something more than charily, if the 
soul of the troubadour \vm\ not been filled with one only 
love, one only object— King Eichard and his deliv- 
erance. 

Ai last, the yotmg girl again opened her eyes to the 
light. At first she remembered nothing, but cast , about 
her a wandering glance, which at last rested upon 
.Blondel s face, which she steadfastly gazed upon tor 
a few seconds, with astonishment ' mingled with 
admiration. Then she murmured: "Oh, he is beauti- 
ful as the angels in my missal!" 

"I low are you feeling, noble lady?" asked the min- 
strel, who pretended to have heard nothing. His 
voice, so sweet and so harmonious, only increased the 
bewilderment of the maiden, who, instead of answer- 
ing, again gazed about her, apparently wondering 
w liether she dreamt or was awake, and how it hap- 
pened, if she were not dreaming, that she should be on 
the outskirts of the forest, near the edge of the torrent, 
alone with a young man dressed in velvet and beauti- 
ful as an angel. All at once, she shuddered and uttered 
a slight cry of fear, almost immediately followed bv 
this question: "My horse?" 
Blonde] pointed toward the yawning abyss. 
She covered her face with her hands, and, in a hor- 
ror-stricken tone, muttered brokenly: "Oh, the gulf 
— J heard the torrent roaring as I approached it. [saw 
the precipice yawning across mypath, and felt it draw 
me toward it, 1 tried to throw myself to the ground 
and I could not. I was frightened. Oh, I was so 
frightened." And as each word was interrupted by a 
spasm, whose painfulness was shown by the heaving 
ot her bosom and the expression of her face, the younl 
man tried to interrupt and calm her by speaking to 
her.^ lie took her hand and said to her gently : "Why, 
that's all over; you're in no danger now; you are 
saved I" She took her hands from her face, and look- 
ed at him as if in an ecstasy. At last she said to him : 
'Yes, I was saved by you, just as I closed my eves to 
die ; 1 saw you and I felt that I was Saved. But whence 
came you? for this road goes nowhere. It was God 
that sent you. w as it not? "Your voice is so sweet, and 
you are so beautiful. Are you not a Genius such as 
our chronicles tell of? Oh, if you are a Genius, tell 
me? ' She clasped her hands, and waited for his an- 
swer, full of emotion. 

Blondel smiled at the naivete of the maiden, but was 
not astonished at it, for those ideas were common in 
those days, not only among the vulgar, but also among 
the ladies and knights, who read nothing but marvel- 
ous stories, which no one was bold or impertinent 
enough to doubt, 

No, answered the troubadour, I am not a Genius; I 
am only a poor troubadour of the countv of Toulouse 
in France, and 1 travel, singing my verses in the cha- 



teaux for the pleasure of the ladies and the glory of the 
knights. & 

She looked at him again with an air of hesitancy, 
and at last said sadly: "What a pity! I'd rather you 
had been a Genius!'''' 
"Why so?" said he, smiling. 

"Because, if you had been a Genius you would have 
come to see me, passing over the towers of Tribables, 
w here I am so lonesome, while if you are only a trou- 
badour we shall never see each other again! And I 
know I'll die of grief; I feel it there!" said she. press- 
ing her hand over her heart and shaking her head 
in a disconsolate manner. 

"On the contrary," replied Blondel, "I am a gen- 
tleman, and my being a minstrel causes the doors of 
the noblest houses to be opened to me!" 

"Not Tribables!" answered she. with tear-dimmed 
eyes, while she abstractedly pulled the grass that grew 
about her over the little mound upon which they were 
seated. 
"Why not Tribables?" he inquired. 
"Do you see that horrible ravine? There used to be 
a bridge over it. This forest," said she, turning to the 
other side, "used to be full of peasants, who chopped 
the wood and enlivened the copses with their songs, 
the halloos of the children, or the dances of the maidens 
beneath some great oak; but now there is no bridge to 
go to the town; there are no inhabitants in the forest; 
the fief has become a desert, and no one can now ap- 
proach the chateau. When our armed men surprise a, 
traveler or a passer who has wandered hither, they ar- 
rest him. and," added she, lowering her tone, "1 do 
not know whether they imprison or kill him, but I 
know he is never seen again."' 

Then suddenly, "Why, yourself! Now I think of it! 
If they should come now, you would be lost! Yoii 
must hasten away!" As she spoke she pressed the 
hands of the iroubadowr and gazed upon him with an 
expression of solicitude and fear which proved a soul 

truly thankful. 

But Blondel was not easily frightened, and what his 
good looking friend had just told him aroused his 
curiosity. 

"Why this isolation and all these precautions?" he 
asked. "Has the lord of Tribables declared war against 
the Emperor? or — " 

"On the contrary," Interrupted she quickly." "My 
father is not cruel; it is the Emperor himself who or- 
ders all these things." 

"But why?" repeated Blondel, more and more per- 
plexed. 

The young girl looked circumspectly around, and 
bending toward t he young man, she whispered quickly : 
"Because of the prisoner!" 

The troubadour grew pale, and putting his whole soul 
into the question, lie asked, in a voice 'trembling with 
emotion: "And who is this prisoner?" 

"I do not know," answered she, "but he must be 
some dreaded enemy, for, since he is in Tribables, my 
lather has ordered all I have told you and has put him 
into the dungeon, which no one approaches save the 
hundred armed men who guard it." 
"Have you ever seen him?" 

"Never!" exclaimed she, as if he had said something 
monstrous. "No one ever sees him, excepl my father 
and two .Moorish slaves, who are deaf and dumb, and 
who never leave him." 

"Then he never leaves his cell?" asked Blondel, 
deeply moved with hope and pity. 

"He is not in a cell," replied' the young uirl; "he 
Inhabits the large hall at the top of tlie dungeon, and 
every day my father keeps his door open for an hour 
or two, so that he may promenade upon the platform." 

"And does the prisoner always make use of this 

permission?" 

"Always, unless the weather be too bad. I know it . 
because my father always leaves me at noon to go up 
to the dungeon." 

After a silence, during which she remained withher 
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head bowed down, as if absorbed in thought, while ten 
questions which he dared not frame into words, press- 
ed upon the lips of Blondel, the young girl looked up 
and continued, as she cast a sad glance upon her beau- 
tiful companion: '-Yon must go, and hasten, for the 
retainers who accompanied me when my horse ran 
away, must be looking for me and cannot be long in 
finding us. But, before you leave me, tell me your 
name" 

"My name is Blondiaux de Nesle. Whatis yours?" 

•■Mine is Eraiangarde," said she. 

"Well, Ermangarde," said he, caressing her beauti- 
ful hair and looking lovingly at her, "if what I suspect 
be true, I shall soon have accomplished a great and 
perilous mission which I have undertaken, and in that 
case, beauteous and gentle maid, 1 swear to you that 
you shall be my lady." 

"Oh, that would be too much happiness!" innocent- 
ly exclaimed the guileless child, clasping her pretty 
little hands. 

"Upon my honor, as a gentleman, 1 swear it to 
you!" gravely repeated the minstrel. 

At this time they heard voices and the noise of a 
troop of horsemen riding through the bushes. 

"Flee I" said she, hurriedly, "tiee, they are coming !" 

Blondel leaped upon his horse, and, as he turned to 
leave, he said ; "in what direction and how far is the 
chateau of Tribables?" 

"Oh, do not go near it!" she cried in terror. 

"Noble lady, obey your lord!" replied he, smiling. 
"Answer,or i shall await your retainers and ask them !" 

Ermangarde seemed to hesitate, moved on the one 
band by the fear of sending him to destruction, and 
upon the other by the desire of seeing him again, for 
she had forgotten the prisoner and only saw a proof of 
love in the request of her new-made friend. At last 
she hastily said to him (for he was waiting and the 
retainers were drawing near), "Follow the bottom of 
the ravine; on the edge of the torrent, a league from 
here, you will Hud yourself at the foot of the dungeon." 

Blondel leaned over in his saddle, stretching his 
arms out to her, but his palfrey was very tall and the 
saddle was a high one; still, by standing on tip -toe, 
Ermangarde's.lips could just reach those of the young 
troubadour. A long kiss sealed their common pledge, 
and putting the spurs to his charger, Blondel disap- 
peared in the woods. 

The day after these events, the lord of Tribables, 

Baron von , was walking in his armory, when the 

clepsydra marked the noon hour. lie took from a 
closet an enormous iron key, curiously chiseled, and 
went out. After having followed a long covered way, 
which led him to the foot of the dungeon, he ascended 
to the top story of the tower, opened a door as mas- 
sive and solid as that of the chateau itself, and entered 
a large circular room, which for all furniture had 
nothing but a bed, a large oaken table, a bench and 
two stools. A large man lay with his clothing on upon 
the bed ; his hands over his head and his eyes fixed 
upon the ceiling, he seemed to be thinking, and did 
not stir when his jailer entered. 

The Moors of whom I have spoken, were seated in 
the embrasure of a window, with their backs against 
the iron bars which closed it — a useless precaution at 
so great a height from the earth. The baron looked 
about the hall, as if to make sure that everything was 
in order, then he bowed to his prisoner, saying: 
"Whenever it shall please your majesty!" and with a 
gesture, he indicated the open door; then he bowed 
again, and, without waiting for an answer, which his 
captive seemed but little disposed to give him, he 
withdrew. 

The king, for it was he, waited a few minutes, prob- 
ably through dignity, then arose, and, without giving 
a look to his body-guards, ascended up to the plat- 
form, to which they followed him. After having walk- 
ed around awhile, the king came to one of the battle- 
ments, where, leaning upon his elbow, he fell into a 
reverie. The Moors, who had remained near the stair- 



way, leaned against the wall and waited with an air of 
listlessness, but still ever attentive to follow the king's 
every motion. 

It had been just so for nine months; ever since Rich- 
ard was detained at Tribables; then at two o'clock a 
little bell was heard, the unfortunate prince returned 
to his room, always acting as if he were in no haste, 
and a few minutes later the Baron came to lock his 
door. 

As he stood, the King's back was turned to Ins 
guards, from whom he was separated by the entire 
width of the platform, but the thickness of the wall 
prevented his seeing at the foot of the dungeon ; scarce- 
ly could he see the tops of the high trees of the forest 
which began on the other side of the ravine with which 
we are acquainted. 

God knows what sad thoughts were occupying the 
mind of the unfortunate monarch, when all at once 
familiar accents rose from the foot of the tower and 
reached his ear. 

With the very first strain he recognizeed both the 
the song and the singer, and a thrill of joy caused his 
heart to beat; then deep emotion overwhelmed him 
and caused him to reel. For a moment his power of 
thinking seemed suspended, his heart ceased to beat. 
It was Blondel ! He was singing the sweet lay which 
lie had written for him when they were in Cypress, at 
the time when he was wooing his beautiful queen, 
Berangaria. "Blondel!" repeated he, "my faithful 
Blondel!" and his eyes filled with tears. 

According to Favines and President Fauchet, French 
writers of the seventeenth century, as well as accord- 
ing to Thomas Percy, these are the verses which 
were sung by the provincial trouvere, together with 
Dr. Barry's translation of them : 



Doinna. vostra beutas, 

Elas betas faissas, 
Els bets oils amoros, 

Els gens cors ben taillats, 
Don sien empresenats, 

De vostra amo qui mi lia. 



Your beauty lady fair, 
None views without delight; 

But still so cold an air 
No passion can excite, 

Yet this I patient see, 
While all are shunned like me.. 



When this stanza was ended, the voice hushed, but 
after a short while it repeated it. Richard understood 
the thought of his faithful minstrel; he bent forward 
as far as he could in the opening of the battlement,, 
and, trying to make no tell-tale gesture, for if they 
neither heard nor spoke, his guards had the vigilant 
eyes of the mutes of the seraglio from which they had 
been taken, he, in his turn, sang the second stanza, 
which was as follows: 



Si bcl trop atfanno, 
J a de vos nonporterai, 

Que major honorai, 
Sol en vostra deman, 

Que sautra des beisan, 
Tot can de vos volria. 



No nymph my heart can wound, 

If favor she divide, 
And smile on all around, 

Unwilling to decide; 
I'd rather hatred bear 

Than love with others share- 



As soon as the king had answered, (for, although 
his voice reached him but feebly, the troubadour had 
perfectly recognized it), Blondel, intoxicated with 
joy, but made suddenly prudent by the knowledge of 
his secret, sprang upon his palfrey and sped away. 

The histories of England and of the German empire 
give the close of this romantic episode. It will here 
suffice for me to say that the Emperor, Henry VI, was 
compelled to surrender his prisoner, and that Blondel, 
loaded with honors and with wealth, wedded the naive- 
Ermangarde. 



Max Stkakosch has secured Marie Kose for a season of 
English opera to begin at the New York Eifth Avenue Theatre- 
tlie first of November. The terms are one thousand dollars for 
three performances a week. She will have the support of Miss 
Gaylord, now of the Carl Rosa Company, and Mr. Byron, a. 
tenor robusto, never, we believe, heard in this country. 



Kunkei.'s Musical Review is free of charge. See pub- 
lisher's card, page 284, and learn what you must do to have it 
mailed to you regularly. 
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Houghton, Mifflin & Co.'s New Books. 



rrmnh-^Tf- 1 ?' S N&W P* 01 ^' " The Undiscovered 
countiy, which appeared serially in the Atlantic « 
already reproduced in book form. As if has an 
peared in the magazine, it has been followed win ad- 
miring interest by a multitude of readers who have 

style and the exquisite delicacy with which he treats 
his characters and depicts his scenes, but 1 ave been 
surprised by the skill and penetration 'he lias Xwn in 

resenting characters more complex than those which 
Jfured in his previous stories, and discussed subS 

f profound interest and significance. The broader 
range and deeper meaning of the story havener? dis- 
tinct y raised the estimate^ of Mr. Hovvells's power is-, 
novelist in the Udgment of thoughtful critics Tlie 
New York Evening %at says :— • llie 

iSiliilislliP: 

The Cincinnati Commercial, referring to the intro- 
duction of Spiritualism in the novel, remarks 



1 such as we meet overv ,1mv ■ f^fiJ* 6 n,on and women are 110t 

boo ? khSrS7»?w2l S ^ W Inm i??ncer commends (be 

The Lutheran, of Philadelphia, remarks •— 

■^W^ y J^ f fl^^ 1 ^'v Nothin « C0llld toe 
life, thai ei- sh„ ,V Q V, ,f the lo veliest sanctities of home- 

wisdom ($1.50 )• Th6y are ful1 of re!tlil y an ^ full of 



(pi 



The story has a motif entirely new, and Mr HowellL t.-eit* it 
in a manner that will prove an end urinir meril if \* V 
how much of history comes down to us "hi Action ai d Vc e ? 

•curious speculative charm . (tfl.60). holding a 

Mr. Howells's Other Novels.—" A Chance Ac 
uaintance," « Their Wedding Journey," ^Tltol 

one Conclusion," and « The ifady of the Aroostook •" 

SdwS3Sa,«5°?{! °J eS : : ' yS ' ''^^banXetehes!'' 
and lis delightful books of travel. « Venetian Life" and 

«,S!!'; "''f S ' n .'T now reduced from $2.00 to 
#1.50 e ach uniform with -The Undiscovered Coun- 
try. The eigbt volumes, bound in the same stvle 
make a box-full of hooks very attractive iri ^abear- 
ance, while the freshness, purity, and charm f their 
contents make them equafiy salutai-y anil "iHightfS. 

Miss Perry's New Book, "The Tragedy of the 
Unexpected, and other Stories" conies 2 Tffood Itimt 
to furnish afresh, bright readable Xfor STenteS 
toinment of summer readers! One of the prime re- 
quisites ol a popular summer book is that t shall not 
he dull; and nobody ever dreamed of chanrfnir dull- 
ness on Miss Perry's poems or stories, tndeed they 
are so full of animation and movement: that sober 

wheh mX n"H fidl t0 8 ? e the ^tantial JualtiS 
Mind! underlie these gracious and winning features 
But most readers find no difficulty in SttdoSS? a 
writer who keep them awake and on the ale?t hfsS 
pieman t a fashkTn ; and this is Ukely to be on^ o f the 
£ing. til 25) Vacation,, b P oka "^ *■"»»>-<• will 

Mrs. Whitney's "Odd, or Even ?" is still more 
P0Pidar than any of her former stories. It Via" ,1- 

tohwJSS^ S< ' V " Ulh th0U8and ' : "« l ieema merely 
co nave begun its prosperous career. The secret* nf 
lis <><>i;ularity may be inferred from , he tone , which 
^ ..pathetic critics speak of it. The Clvristian Unkm 
stays . — 

iio'v°wriVo r f Ve f " is » d «U«fr«al book. Whatever Mrs Whit- 

luitnupwoc is with that class of inspirational writers of I 
These Books can be procured of Booksellers, or will be 



wfiAffflfih? C . aSe ■ Mi :- E^^-Fawcett's novel 
Son Ft p£ 1 ■ f Vendy excited vei 7 marked atten- 
tion it contains elements of positive interest to vari- 

Yorlso?St° f V^ 61 !- in its 'aithful pictures of New 
York society, its portrayal of a peculiarly sincere and 
noble heroine, and in the scenes bring out her sterff 
SsWwSffSSf 8 " ?T» a 5 8 ce * ain futures ol 
' ' T „w «5°? W r T ? d readers of the charming 
„r* L of .£ ne Aroostook," not so much by any like- 

SvnrX^h' ft , ( ' ^P"***" ofWle sht 
oemy produced by the heroine of each story. The 
Boston Traveller says :— y 

"A Hopeless Case" will we are mi™ moot t.ritv, „ 
c ireipif i ! n». ' i ?', s sm \ den] y transposed to the highest 

mmimmm 

P iiil|:IPP 

aSSS?* ° f thG h ° U ^ X " ^'Snt , a , pp^rs e uS e ^ 

The Boston Transcript says : 

anWMar 1 ^ 

. "A Hopeless Case" promises to be one of the 
most popular novels of the summer. ($1.25). 

Mr. Deming's "Adirondack Stories" have 

££jM£w** h gl ' t!Ur ™ ra ^ [t y- The Boston ££ 

merciac Bulletin says: 

We would most heartily commend it as an excellent <.r> m 
panion volume to Mr. Warner's deUghtfulUk/Wh? WUde^ 

The Cincinnati Times finds humor and pathos in the 
sketches, and says, "the author mav feel assured (fit 
be has produced a volume which will take rank with 
the successful books of Bret Harte." (#3.75) 

sent post-paid, on receipt of price, by the publishers 
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Three summer theatres are now in full blast in our city: 
The Pickwick, the Garden Theatre, as Uhrig's Gave is now 
called, and the Thalia Theatre on Lafayette avenue. 

At the Pickwick, the Bijou Opera Co., from the Bijou Opera 
House, New York, has been playing to very good houses " The 
Spectre Knight," " Charity Begins at Home, and " Ages Ago." 
These light operas have been excellently rendered, and have 
filled the auditorium nightly. The Pickwick is gaining in pop- 
ular favor, and is now one of the established institutions of 
St. Louis, which is waking to a realization of the fact that it 
now possesses one of the finest little theatres in the country. 

At the Garden Theatre, the lovers of open air entertain- 
ments have sat beneath the trees, as they quaffed their beer or 
lemonade, and listened to Flotow's "Martha," Donizetti's "Eli- 
sire d' Amore," and 1'lanquette's 'Cloches de Corneville,' in Eng- 
lish. The unusual coolness of the weather, and several rainy 
nights have had a tendency to dim in is h the amount of patronage 
which the place would otherwise have received. The company 
is a fair one. One of those abominations, called Juvenile 
Opera Companies, is soon to appear at this garden, in "Le Petit 
Due," and we suppose that as the tool-killer has not accom- 
panied the census-taker, there will be no lack of auditors. 

The Thalia Theatre we have not attended as yet. "Pina- 
fore" has been the principal attraction, with Mr. Henri Lau- 
rent, (the manager), who was in this country the original 
Ralph linckstr aw, in that character, and Miss Blanche Corelli 
as Josephine. Mr. Laurent has in rehearsal the "See-Kadet," 
never yet produced in this city, and the now well-worn 
"Chimes of Normandy." The material he has at hand is said 
to be really good, and we hope to hear of his success. 



Ottoline Ohkrbeok, "the wonderful six-year-old elocu- 
tionist," took a "complimentary benefit" at the Olympic Thea- 
tre, on the evening of June 30th. We have but little faith in 
"Infant Phenomena," and have nothing pro or con, to say in 
this case. We mention the entertainment because of "the 
music, some of which was really excellently rendered. Miss 
Flora E. S. Pike sang Tainburello's "La Bibndina" in a way 
which procured her a double encore. The West End Quartette 
(Dr. Cronin, and Messrs. Becker, Hays, and E. Dierkes) cov- 
ered themselves with glory, and not'far in the rear were the 
South End Quartette (Messrs. Doerr, Dewes, B. Dierkes and 
Leo). Something of a novelty was the violin playing of Miss 
Hattie B. Tidd, which was well received. 



Miss Christine McDonald, of Kansas City, Mo., and a 
graduate of Loretto Academy, in this city, sang Prodi's air, 
with variations, " Deh Torna a Mio Bene," at the exhibition, 
June 24th, in a most charming manner. The runs and staccato 
passages were sung almost perfectly, displaying a voice of re- 
markable compass, sympathy and flexibility. Miss McDonald 
is a pupil of Prof. if. A. A 11 man, with whim she has been 
studying for eighteen months. The Professor is natrurally 
proud of her. Miss M., we understand, intends returning iii 
the fall, when she will be heard in public. 



The commencement exercises of the Cuthbert Seminary 
were very enjoyable. The musical part of the programme was 
excellent. A canzone from "Linda," sung by Mrs. Watson 
deserves special mention for the excellent manner in which 
it was rendered, Epstein's "Operatic Pantasie," in the hands 
of the Epstein Brothers, proved, as it always does, a most 
effective and popular composition, while Miss Clark ren- 
dered the Liszt Polonaise in capital style. 

The Saxophone Quartette was one of the leading "mon- 
sters" at the "monster concert" recently given at Anthony 
and Kuhn's Garden. Indeed, they were made the Lions of the 
day. 

The St. Louis Grand Orchestra furnished the music on the 
occasion of the inauguration of the Scudder fountain at the 
Chamber of Commerce. They acquitted themselves nobly. 

Philip Phillips, "the singing pilgrim." is announced to 
give a concert in our city on July 3d. 



Mozart began his professional career when he was 12; 
Weber and Carafa, when they were It; Galuppi and Zingarelli 
brought out their first operas when Hi; Generali, Pacini, Pe- 
trella, Lauro Rossi, and Canogni, theirs at 17; Giuseppe Mosca, 
Rossini, Luigi Ricei, and Francesco Schira, at 18; F. CHinpana, 
Michael Costa, and F. Mabellini, at 19; Boieldieu, Handel, 
Mehul Cherubini, Salieri, Vincenzo Fioravanti, E. Usiglio, and 
Donizetti, at 20; Scarlatti. Paer, Mazzucato, Valentino Fiora- 
vanti, Raimondi, Meyerbeer, and Ponchielli, at 21. Paisiello, 
Luigi Mosca, Spontini, Conti, Bellini, De Giosa, Gomes, and 
Pedrotti, followed suit at 22; Jomelli, Sarti, Cimarosa, Mor- 
lacchi. Pavesi, Coppola: Traetto, Jacopo Foroni, and R. Wag- 
ner, at 23; Pergolesi, Sacchini, Gretry, Herold, Vaccaj, and 
Marchetti, at 21; Mercadante, Portogallo, Leo, Coccia, and 
Bottesini were 25 when they produced their first dramatic 
works; Piccini, Adam, F. lticci, Boito, Peri, Thomas, and 
Verdi, 2C; Flotowwas27; Gluck and Havely, 28; Nicolai was 
29; Monsigny, De Ferrari, Apolloni, and Auber were 30; Mayr 
was 31; Nini and Glinka were 32; Gounod was 33; Lulli, 39; 
Felicien David, 41; Pinsuti, 41; Tritto and Goldmark were 45; 
and Rameau was 50. 



AMONG OU R EX CHANGES. 

The London and Provincial Music Trades Review complains in 
its last number that an American musical journal made use of 
some of its original matter without giving due credit. It is 
only a few months since that this paper published a leader en- 
titled "A Piano Bismark," which some two months later 
and with only color ble modifications, although under a new 
title, reappeared without credit in the columns of the paper 
that now complains of American piracy. "Consistency thou are 
a jewel!" 

Kunkel's Musical Review, is the only musical paper that 
has such a heading as "Among our Exchanges." Other musi- 
cal papers seem to be afraid to let the world know that they 
are not the only ones. We must except Musical People, in the 
last number of which we iind a heading similar to ours. 

Musical People, June number, gives a picture of Dudley Buck. 
Mr. Buck has had the small-pox badly, if the picture be faith- 
ful. The picture, however, does not detract from the interest 
of the reading matter, which is excellent. 

The Musical World, of New York, ha* changed its name to 
The Musical Age A good idea, since there are already several 
other Musical Worlds in existence. 

The Musical Courier, since it has dropped its sewing machine 
appendage, has become an excellent trade paper. 

"A good wine needs no bush," and Dwight's Journal of 
Music is its own best recommendation. 



ST. JO SEPH , MO. 

St. Joseph, June 4th, 1880. 
Editor Kunkel's Musical Review: 

The St. Joseph Female < ollege has just closed another year 
of successful work. The last three days were almost entirely 
taken up with literary and musical exercises, which were well 
attended by our pleased citizens. The literary exercises were 
above the average, and the musical part of the programme was 
excellently rendered. The exercises of the Excelsior So- 
ciety on May 3ist., were very fine, especially the musical char- 
ade, which formed the second part of the programme. On the 
2d, the Junior Class gave their exhibition; the musical pro- 
gramme, opened with " Vive la Republique," Kunkel, played 
by Misses Kupfer and Smith. Misses Scearce, Burnes, McCord, 
Bailey, and Tullar af.erwards rendered different musical selec- 
tions, vocal and instrumental, in a way to commend them- 
selves and their teacher, Prof. Siebert. 

On the 3d occurred the commencement exercises, proper. 
Misses Daniel, Force, Means, Musser and Scott were the grad- 
uates in the entire academic course, and Misses Michau and 
Poulet in music. The musical part of the programme was 
opened in good style, with Melnotte's " Puck," instrumental 
duet, played by Misses Daniel and Musser, after which "O Mio 
Fernando," was beautifully sung by Miss Poulet, and Brig- 
nani's "Flower Girl," by Miss Scott, Misses Poulet and Michau 
closing the programme with Suppe's "Light Cavalry." . 

St. Joseph is proud of the thorough work done by this insti- 
tution, and justly so. Observer. 



CHARLOTTE, N. C. 

Charlotte, June 18th, 1880. 
Editor Kunkel's Musical Review: 

The closing exercises and concert of the Institute for Young 
Li dies, have been among the chief events of the week. There 
were three graduates in music, Miss K. Johnston, (with 
Weber's Concerto in F minor), and Miss M. Atkinson, (with 
Mendelssohn's Concerto in G minor), in the piano department; 
and in the vocal department, Miss C. Badham, (with the role 
of Margaret in "Faust"). The selectionson both programmes, 
8th and 9th. were of the choicest. Robyn's favorite waltz, 
"Bliss, all raptures," sung by Miss W. Joliuston ; Estabrook's 
waltz, "My Love is Coming," sung by Miss E. Neal; Jean Paul's 
ever jolly duet of the "Jolly Blacksmith," played by Misses S. 
Finlayson and I.IIarty ; Schubert's "Margaret's Spinning Song," 
sung by Miss M. Lyon, who responded to an encore, with 
Robyn's "I Love but Thee"; S. Smith's "Hungarian March," 
played by Miss S. 1'. Smith, a promising virtuoso; such seemed 
to be the favorite numbers with the audience, but none so 
much as the selections sung by Miss C. Badham, a singer 
whom many a large city would be proud to claim, and who ex- 
hibited a training of the highest and most r< fined character. 
Sarcastic in Mar tine's song from the "Mock Doctor;" pathetic 
in the melody from the garden scene in "Faust" ; passionate in 
the romance from "Paul and Virginia"; dramatic and brilliant 
to the highest in Faust's "King of Thule," and "Jewels' Scene," 
she showed a rare versatility, and a thorough understanding of 
operatic music. The whole affair proved very enjoyable to 
the large audience, and creditable alike to the teacher, Prof. 
A. Bidez, and to the pupils It closed with a canon, beauti- 
fully rendered by the whole singing class, "Flower Greeting," 
by Curschmann. Musicus. 



Kunkel's Musical Review is free of charge. See pub- 
lisher's card, page 284, and learn what you must do to have it 
mailed to you regularly. 
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JUST OUT 

The Gospel of Joy. 

By Rev. Samuel Almen and S. H. Speck. 
Price, 35 cents . 

Intended for Gospel Meetings, Praise Meetings, Sunday 
bchools, etc. ; that is,for the same purposes that the well known 
Moody and Sanky books are nsed for. 

The Gospel of Jov has the merit of being quite free from 
weak and trashy hymns, from which the line taste of the au- 
thors has been a sufficient defence. The melodies are unusual- 
ly good, and, while a few well known tunes have been inserted 
about eighty hymns and tunes are entirely new. Specimens 
mailed for 35 cents. 

Johnson's New Method of Harmony, 

(Delayed for a while in press) is now out, and is received with 
decided favor by practical teachers. The whole subject is 
made as clear as daylight, by simple, minute and very clear 
explanations, so that musical people who do not wish to be 
composers can get an excellent understanding of the science 
by Simply reading the book through once or twice. Many of 
our hard working teachers, also, who have taught and taught 
for a living, and have never been able to study Harmony, can 
with a good conscience teach harmony by this book, or at least 
post themselves so as to be able to answer harmonic questions 
* or those who wish to study thoroughly a very thorough and 
extensive course is laid out, with multitudes of questions for 
th Hai ox ei - cises enough to last many months. Price of 



Johnson's New Method for Thorough Base 

Of course precedes the Harmony and furnishes the requisite 
course for a thorough knowledge of chords. Price, $1. 

* White Robes. 

■ By A. J. Abby and M. J. Mungek. Price 30c. 
A new Sunday School Song Book, by two gentlemen who 
have contributed a great deal to similar books, and now " build " 
one ol their own. One cannot sing long in it without conclud- 
ing that the work is well done, and that there is hardly a sonjr 
or hymn in it that is not of the best. ° 

Emerson's Vocal Method. 

By L. O. Emerson. Price, $1.50. 
A book of handy and moderate size, but containing substan- 
tially all that the most expensive methods do. Some new and 
convenient methods of vocalizing introduced. 

The Voice of Worship. 

For Choirs, Conventions and Singing Schools. 
By L. o. Emerson. 
This splendid new book is nearly through the press and will 
be in great demand. Full collection of the best Hymn Tunes 
and Anthems for Choirs, numerous Glees for Social and Class 
singing, and a good Singing School course. Its attractive con- 
tents, with the low price ($1.00, or $ >.0O per dozen), should 
make it the most popular of Church Music Books. 

The Temple. 

For Singing Schools, Conventions and Choirs. 
By W. O. Perkins. 
Will be ready in a few days. First-class book for Singinc 
Schools, with large collection of Glees, and plenty of Hviiin 
Tunes and Anthems. Price, $1.00, or $9.00 per dozen. Although 
Singing Classes are especially provided for, both the Secular 
and Sacred Music render it one of the best Convention and 
Choir books. 

Emerson's Vocal Method. 

By L. O. Emerson. $1.50. 
Is a valuable new book for Voice -Training, containing all the 
essentials of study, plenty of exercises, and plain explana- 
tions, and costing much less than the larger works on the same 

SUUJGCt* . 



DITSON & CO.'S NEW OPERAS. 

Carmen. 

Opera by Bizet. $2.00. 

™?w men is '"i n ° pe , ra that has gradually and surely won its 
way to a great popularity. Although the book is large, in fact 

£mi i n f mis - \ l cal1 a " four floll:u " b00k >" " is got up in ele- 
for $2 ! !io m »sic and all the words, English and Foreign, 

^ D Ti l !U S . cen< L of Carmen is i» Spain, giving scope for a great 
?£«♦ i« £ ri 8 h, ? e !? conne cted wiih the festas, etc. The incon- 
stant «ay first attracts a very honest lover, who is given up for 
JUS? J#fcJ T .°"' eader or Bullfighter. The action presents a 
tractive mi manners j which serve as a grand frame for at- 

Fatinitza. 

Opera by Suppe. $2.00. 

Splendid new opera that is a decided success. A large, fine 
Dook, with Knglish and foreign words, and the opera every way 
complete, for a low price. 

eJ^'li**? \ s nobod y>. that is, a young Russian officer takes for 
spoil,, that character in a masquerade, and the general falls in 
Jul™* ™ 8 ?P»°8<wya4y» who afterwards, of course, disap- 
pe.ti s. i he form of the Opera turns on this occurrence, which 
happened during the Turkish war, and the actors are seen, now 
n the Russian, now in the Turkish camp. An ubiquitous Ke- 
poi tei is one of the characters, and mixes and unmixes the 
plot very skillfully. 



Doctor of Alcantara. 

By ElCHBERG. $1.50. 

t>,Pv^.V, ,, V )| n' 1 ' a V^ 7 b r ou , gnt ' b y the Popular price, within 

me ie,icli of all, Orchestral part, $15.00. 

thn„\ e O K,'l Ct01: ',1 wife> an( ? daughter and servant girl credit 
fi, m • serenade which was really intended for the 
second of the three. The lover, to secure an interview with 
hi.- lair unknown, is brought into the house in a large basket. 
son c. dozens of comic situations arise out of this, including 

SSJK&mS? the nver of the basket > and the supposed 
ui owning of the young man. 

n„V™37 w i de awake and musical opera, which will be more 
and more given as it is better known. 

Bells of Corneville. 

By Planquette. Nearly ready. $1.50. 
The action of the "Bells" bring up before us the peasant 
me of t ranee. There is quite a variety of incident, and at one 
time we are carried to a ghost-haunted castle, where the de. 
nouement of the plot takes place. Pretty French Music, and a 
successful Opera. 

Pinafore 

(50 cents) is hardly a year old, and there are doubtless some 
People who have not yet heard it. This edition is complete, 
words, music and libretto, and would be cheap at twice the 

The Sorcerer. 

By Gilbert and Sullivan. Price, $1. 
While this opera may never be a great stage success like its 
fortunate companion, it may please even better than that in 
private. The songs and music generally are very musical and 
taking, and the whole may be safely commended for parlor, 
school or class entertainment. Scenery is not essential. 



Cinderella 

(, 50 v . c ents) is a charming Operetta for young people, and not 
difficult to give. 

Cups and Saucers 

(50 cents) is a little Operetta requiring but two performers 
and may easily be given in a parlor, for the evening amuse-' 
ment of visitors. b 

DITSON & CO., publish a great many Cantatas and Operet- 
tas and persons wishing to get up attractive musical entertain- 
ments will do well to procure and consult lists and catalogues 
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BUSINESS BUZZES. 

The popularity of the Sohmer pian > cannot, perhaps, be better 
shown, than by' the fact- that its m unifacturers, Messrs Soh- 
mer & Co., have been compelled to add to their manufacturing 
capacity, by leasing Nos. 150, 153 and 154 East .Fourteen! h 
Street, New York, in addition to the large premises already 
occupied by them across the street. With their increased 
facilities, they hope to be able to promptly (ill all orders, both 
wholesale and retail. TheM-eportcr of The Music 'Imde Jour- 
nd, who recently visited the enlarged quarters of this enter- 
prising firm, speaks as follows of some of the instruments which. 
he there saw in their warerooms: 

"In examining the upright pianos of Messrs. Sohmer & Co., 
we found styles 7 and !) especially line and desirable instru- 
ments, and we hear that they are the favorites with dealers. 
The No. 7 is full size in octaves, being seven and one third, and 
has a very rich tone, with remarkable power for its size It 
is in a plain, all rosewood case and is moderate in price ; while 
in style 9 particular attention is given to the case, which is rich 
and original in design, being very different from the conven- 
tional style of fancy cases. It is both tasteful and artistic 
The Sohmer square pianos are so well known that they stand 
entirely upon their own merits, and many of our leading fam- 
ilies ailirm with pride that their Sohmer piano is as good to day 
as vvh n first bought; while their grand pianos have been 
praised by leading musicians, and used in public by many ar- 
tists with great satisfaction. The name of Sohmer & Co. on a 
piano is considered a sufficient guarantee to the public and the 
trade, that the piano is a superior one, and the steady progress 
made by the house is an assurance to Ihe trade that in working 
for it, they are working for something that will last, and that 
has a prosperous future before it " 

Stetnway & Sons have purchased the shops formerly 
owned by S. & L. W. Porter, Eeominster, Mass., and are now 
making piano cases there. They have contracted with Boyn- 
ton & Wheeler, to build them a new shop, PJC feet long. 60 feet 
wide, and three stories high, for finishing and varnishing. 
This contract requires 21 ;,000 feet, making a train of 27 cars of 
lumber and timber, which will be furnished by Ilawley Broth- 
ers, of Fitchburg, Mass. 

Weukr has given the agency of his celebrated pianos, for 
the Dominion of Canada, to the New York Piano Company, of 
Montreal. Their first order is for 125 pianos, to be delivered 
as finished. 

■ ♦ ■ 

Our English cousins are never more eloquent de- 
fenders of honesty than when denouncing the piracy 
of American publishers, and heaven forbid that we 
should say a good word for any pirates except those 
of Penzance. But a correspondent of the Figaro, who 
recently visited London to attend the performances of 
Adrienne Leeouvreur, took a look around at the 
London theatres and made the following report of 
French plays, adapted or conveyed, which were simul- 
taneously holding, the London stage. At Drury 
Lane they were playing "Madame Angot, "at, the Globe 
the "Chimes of Normandy," at the Royal Connaught 
the "Voyage en Chine of Labiche," which bad it run 
of one hundred nights at the Garrick, and had then 
been handed over to the Royal Connaught, which had 
rebaptized it "The Obstinate Bretons;" at the Crite- 
rion the "Bebe of Murde Najac" and •'Ilunrequin" was 
on its 250th representation, under the alias "Betsy" ; at 
the Victoria. Barriere's "Maison du Pont de Notre 
Dame"; at the Pavilion, the "Two Orphans"; ;il I lie 
Elephant and Castle, the "Two Orphans" and "Notre 
Dame de Paris"; at the Royal Strand, "Madame 
Favart"; at the Court Theatre, "Heartsease" (adapted 
from Dumas) ; at the Alhambra, "La Fille du' 
Tambour Major"; and, lastly, at the National Stan- 
dard, "Drink." "Voila!" exclaims the enthusiastic 
correspondent, "there is a list which is full of glory 
for our French playwrights and composers; as it 
shows that they are supplanting the national literature 
of England — but there is very little money in it." 
The next time our English censors are disposed to 
pass sentence on the American pirates of the book- 
shelves, will they please think of the English pirates 
of the playhouse, and temper justice with mercy? 



"The St. Louis Illustrated World," 

Sixteen pages, contains Splendid Illustrations, Interesting 
Stories, Fashion Notes, Dramatic, Social and Political News, 
and is the best paper of its class published in the West. Sub- 
scription price, .f5.00 per year, in advance. Sample copies 
mailed free on application. Address: Would Publishing 
Co., No. 7 Times Building, St. Louis. 



SOHAEFFBR, 

—MANUFACTURER OF— 

Square and Upright Piano-Fortes; 

524 & 526 West 43d Street, 

NEW YORK. 



QST These Pianos were Awarded a Prize at the 
Paris International Exposition, 1878. 



IR, .A/^T IE IsT 

UPRIGHT AND SQUARE 

UPRIGHT PIANOS A SPECIALTY. 

«3~AI1 Instruments Warranted of the Best Material and Construction." 2 ®* 

WARER00M, 13 EAST 16th STREET. 

Manufactory, 12 Washington Place, near Broadway. 

Established 1829. 



BILLINGS cfc OO- 

^-£^T-cr:F , _^ca?-cr:R,:E:^s. 



Grand, Square and Upright 
PIANOS. 

We make our own Cases. We make our own Actions. 
We fully Guarantee our work. 

The Best Pianos at Lowest Prices. 

OFKrCB AND WABHIIDOMS : FACTORY: 

21 E. 14th Street, 124 & 126 W. 25th Street, 

NEW YORK, U. S. A. 



LIGHTE <Sc ERNST, 

Old House o/ Lighte, Newton <f- Bradbury, Established 1840. 
Manufacturers of First-Class 

PIANO-FORTES, 

No. 10 Union Square, 
NEW YORK CITY. 
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KTOKEL'S MUSICAL REVIEW. 




MANUFACTURERS OF 



C3rR.A.]Nr3D, SQUARE and UPRIGHT 




THE HIGHEST STANDARD OF^XCELLENCE ATTAINED and MAINTAINED. 

Read the following Opinions of some of the Great Artists 

t*eo. Moi gran.— Both Tone and Touch are exquisite. 

AND MANY OTHERS OF A LIKE CHARACTER. 
Mark well the Name and Locality. No connection with any other house of a similar name 

Factory and Warerooms-Nos. 1550 to 1554 Third Avenue, 



Corner of Fourteenth Street, 



SEND FOR ILLUSTRATED CATALOGUE AND TERMS. 



IN-JE-W YORK- 



The Albrecht Pianos 

Have Few Equals, and No Superiors ! 

I ^AGENTS WANTED -eg 

Address for Illustrated Catalogue and Price List 



ALBRECHT & CO 



No. 610 Arch Street. 



Philadelphia, Pa. 



A GREAT OFFER ! 



New ORGANS, «45, up- 
. ward; PIANOS, S150, up- 
ward. WARRANTED Six years. Second Hand Instruments 
at BARGAINS. AGENTS WANTED. Illustrated Catalogue 
FREE. HORACE W ATERS & CO., 826 Broadway, N.Y. 

"THE AMERICAN ART JOURNAL." 

Founded by H. C. Watson in 1863. Wm. M. Thoms, Editor. 

Subscription, $3.00 per annum. 

The oldest, largest circulating and standard weekly musicil 

^^ th u Vn ' iU f t St,it *h Quoted •■ an aXoi^tvupon 
Ai t matters all oyer the world. An independent critical i ir 
na devoted to Music, Art, Literature and the Ms c Trades" 
A 20-page handsomely illustrated weekly. Each number is a 
complete historical, graphic and critical record of 'all the 
events of the week in the world of music. Published every 
Saturday, at 23 Union Square, New York. u ""»»eu eveiy 

THOMS & DELANO, Publishers. 



SCHARR BROS., 

Engravers e Stationers 

Seventh & Olive, St. Louis. 

IVORY AND RUSSIA LEATHER CARD CASES 
AND POCKET BOOKS. 

Fine Stationery of all kinds for the Holidays. 
Wedding, Visiting Cards, etc. 



Patent Piano Footstool, 

WITH PEDAL ATTACHMENT 
FOR YOUNW PUPILS. 



Kunkei/s musical Review contains during the 
twenty to thirty dollars' worth of the choicest ifistrumenta'l 



year 




and vocal music which is accompanied by lessons as low 
a rtU 8 h ^' d ^i:] nd ?*&*! Plei,ared ^ me most eimn^n 



representing 




are^p^lav tSt ° 01 Sh0uld be with every piano < on which children 

Jlig 
otheri 

Coflin, etc. 4®-Send for Circulars. 

L. MATHIAS, 305 Summer St., Toledo, 0. 
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SMITH AND JONES. 



Smith— Well, Jones, did you get those Jean Paul's Fantasies 
for that sweetheart of yours? 

Jones— Yes indeed, but I did something smarter than ihat! 

Smith-' l hat can't be ! 

Jones— Yes, it can though. You see, I was a little shy about 
telling her my love, and so I got a lot of pieces of music, and 
arranged them in proper order, and told her if she'd read the 
titles through, she'd see my sentiments. 1 had to put in a 
word, now and then, in pencil, but that's all right. This is the 
way it read : At "Break o' Day," when wakes the "Skylark" ; 
yes at "Peep o' Day," my "Silent Love" for thee, "Charming 
May," exhales like the "Night Blooming Cereus." When "On 
Blooming Meadows," "Sparkling Dew" glitter like the "Gems 
of Scotland." When the "Star of Morn" arises, and the "Morn- 
ing ( himes" ring out; when "On the Ocean" the sunset pours 
its "Shower of Rubies"; when the "Evening Chimes" are 
heard, yea, when the "Shooting Meteors" course the sky, and 
even in "Dreamland," "I Love But Thee." Beneath the "Sil- 
ver Poplar," where the "Heather Bells" blossom, and where 
the "Sprite of the Wind" awakes "Echoes from the Woods," 
while it toys with the "Ti-embling Dew-drops," O "Thou, my 
Own," "I Still Must Think of Thee." "Leave Me Not Lonely," 
"Call Me Thine Own," and then, "Bliss, all Raptures Past Ex- 
celling," shall be mine. 

" Will You Let Me Kiss Again?" "Don't Blush," but "Name 
the Wedding Day." We shall build us a "Cot on the Hill," 
near "The Merry Mill," and not far from "The Jolly Black- 
smiths." Then, "if we have an "Angel's Visit," a "Little Birdie 
May," a "Fairy Star," I'll think"lt'sNice to be a Father." 

Smith— What did she say? 

Jones— Well, she was "Sitting at the Door," she stamped 
"Those Charming Little Feet "and exclaimed, "Chilligowoli- 
bedory!" "Go 'Way, Ole Man?" I'm "Going to the Matinee," 
for "I'm a Thousand Dollar Soprano," and some call me "La 
Coquette." You can " 'Ave Maria" or "Fanny Powers," "The 
Flirt," for the asking, but your ' Longing Reverie" will not 
win me. If you would be "Irresistible," show me your "Gold, 
Else," your "Silver Dust," and bring me "Wiener Bon-Bons." 
"Then will I be Content" to take 'Thy Name," and with you 
go "Hand in Hand," with "Love's Devotion" through "Life's 
Lights and Shadows." 



Puck gives a list of the young ladies officiating at a fair in New 
York, remarking that " this could not have been done in our 
grandmothers' time— but then our grandmothers were compar- 
atively vulgar people who ended in y." This is the list: 

1 



Miss Mam 

" Jos 

" Minn 

" Georg 

" Libb 

" Mill 

" Fann 

" Agg 

" Lill 

" Jenn 

" Lott 

" Beck 

" Maud 

" Sad 

" Bidd 



Smith. 

Jones. 

Robinson. 

Jackson. 

Thompson. 

Mivins. 

Green. 

White. 

Black. 

Brown. 

Gray. 

Levi. 

Muldoon. 

Simpson. 

Mulvany. 



ALBUMS OF MUSIC. 



Send 25c. an( 3 receive a copy of Kunkol Bros.' Album of 
Music, containing twenty-eight pieces of Music worth $12.00. 

Send !0c. ar >d receive a copy of the New Album of Diamond 
Music, containing Jean Paul's celebrated Fantasie, "Last Rose 
of Summer," "Sprite of the Wind," and J. Kunkel's_piano 
duet, "Visitation Convent Bells," Avorth $3.00. 



EVERY ONE TO H IS TRADE. 

Henry Ketten, the pianist, hot only left behind the good will 
and hearty favor due this most accomplished artist and court- 
eous gentleman, but as well the memory of so thorough and 
matchless a snub to one of those intolerable vulgarians, who 
form at least, the superstructure of 'Frisco society, that we 
could afford to ever hold him in grateful remembrance for the 
latter reason alone. 

It appears that Mr. K. was invited to a party at the house of 
one of our local Plutocrats, a large importing merchant, and 
attended the same with his wife, precisely as would any other 
expected guest. 

' To his surprise, however, he found the company sitting sol- 
emnly around, as though in a concert-hall, and himself at once 
pressed to "play something" by his host. The courleous 
Frenchman complied, and in response to repeated requests, 
continued to entertain the company for nearly two hours. 
When at last he was thoroughly fatigued, supper was an- 
nounced, whereupon the host rose and said : 

"You've got piano punching down tine, Ketten, old fellow. 
Now, if you"H play these young folks a few quadrilles and 
polkas while the balance of 'us go down to hash, I'll send up 
Martha Louise to relieve you presently; or, if you like, you 
can have something sent up and eat it right here on the piano. 
I first kinder calculated to have to engage a couple of fiddlers, 
but the old lady said she thought you wouldn't mind. I'll make 
it all right when you go." 

The astounded artist gazed at the speaker— who was well 
known to have been a bar-keeper in the "good old days"— for 
a few moments, utterly dumbfounded; then, controlling him- 
self, he gravely turned his back, and began playing dance 
music as requested. When the company had all reassembled 
in the parlors, he raised his voice and said: 

"I'ray, let some whisky, lemons and sugar be brought in." 

It was done. 

"Now, then," said Mr. Ketten, fixing his eyes on the host; 
"now, then, mix us some cocktails, my good lellow ; every man 
to his trade." 

There was an awful silence, and then the shoddycrat, with a 
ghastly attempt to carry off the joke, prepared the drink and 
handed it to the musician. 

"You're losing practice, my good man, the fellow at the 
hotel bar does much better. There, you may keep the change," 
and tossing the almost asphyxiated millionaire a half dollar, 
he put his Wife under his arm and walked out.— San Francisco 
Post. 

i — ■ m — • 

Kunkee's Musical Review is free of charge. See pub- 
lisher's card page 284 and learn what you must do to have it 
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Subscribers finding this notice marked will understand that their 
subscription expires with this number . Renew your subscription 
by ordering some Music or Musical Merchandise. The paper will 
be discontinued unless the subscription is renewed promptly . 

Address all business communications to the publishers— 

KUNKEL BROS., St. Louis, Mo. 

ANNOUNCEMENT EXTRAORDINARY. 

Beethoven's 32 Sonatas, complete ' ?1 50 

Mozart's 18 " " 1 00' 

Haydn's 10 " " GO 

Schubert's 10 " " 100 

Mendelssohn's 48 Songs, without words 75 

Chopin's Waltzes, complete 50 

" Polonaises, " 60' 

" Mazurkas, " 100- 

" Nocturnes, " f>0 

Weber's Complete Piano Works 1 25 

Send for Catalogue of Classical Music. 

■ ♦ • 

Goldbeck's Vocal School, complete $2 50 

The ScaleGuide 2R - 



KRANICH & BACH PIANOS. 



A fine assortment of these celebrated instruments, which are 
so much admired by the leading pianists throughout the coun- 
try, are always to be found at Kunkel Bros., wholesale and 
retail agents for the West, 311 S. Fifth St. ; also of the Metro- 
politan Piano Co. Pianos, and Organs of the leading manufac- 
turers, which are offered at prices that defy competition. 
Correspondence solicited. 




FIAHO 



Rich in Tone, 
Durable in Pitch, 
Elastic in Touch, 
Elegantly Finished, 

333 & 335 West 36th Street, between 8th and 9th Avenues'^ 

NEW YORK- 




KUNKEL BROS.' LATEST PUBLICATIONS. 



Piano Solos and Duets. 



(Classified according to difficulty.) 

EASY. 

/harming May— Schottische .., .Sidus 

Jt'orebt Bird— Waltz '« 

Joys of Spring— Waltz «< 

Rink Waltz...... <« 

Break-o'-Day— Waltz ..Rochow 

Peep-o'-Day— Waltz <• 

Wandering Minstrels— Medley, introducing Serenade from 
Don Pasquale, Buy a Broom, When the Swallows Home- 
ward Fly and Lauterbach Waltz Floss 

MODERATELY EASY. 

On the Beautiful Blue Danube— Waltz.... (Strauss) Metnoite 

Philomel Polka Kunkei 

Content (Zufriecbenheit) Paul 

Desire of Heaven Lutz 

Silver Dust— Schottische Meyer 

Awaking of Angels. Oesterle 

Shower of Rubies Prosinger 

Mardi-Gras Quickstep Greene 

Gold Else— Waltz. Aries 

Morning Chimes Paul 

Evening Chimes " 

Skylark Polka Dreyer 

Oleander Blossoms— Galop Sisson 

Oleander Blossoms— Schottische " 

Sweet Seventeen— Schottische Auchtster 

Zeta Phi March Hickock 

MODERATELY DIFFICULT. 

Celestial Chimes Alfonso 

Home, Sweet Home — Variations Greene 

Home, Sweet Home— Variations Melnotte 

Snow Drops Waltz Kunkei 

German's Triumphal March — Simplified " 

Sparkling Dew— Caprice «• 

Visitation Convent Bells <« 

Banjo— Bursleque Kthiopean , Melnotte 

Flying Clouds — Gallop <• 

Grande Dutchesse — Fantasie « 

II Trovatore Fantasie— Simplified " i 

Careless Elegance— Schottische Meyer 

Careless Elegance— Quickstep Schleiffarth 

Flirt Polka p au l 

Love in Spring «• 

Silent Love " 

Ursuline Convent Bells " 

The Do ve— Polka Caprice " 

Huzza, Hurrah— Galop Wollenhaupt 

Trembling Dew Drops— Mazurka Siebert 

Thou My Own p au l 

Youth by the Brook " 

Echoes of the Woods " 

Chimes of Silver and Gold Mueller 

Daisies on the Meadow Waltz Paul 

Daisies on the Meadow— Mazurka " 

Dreamland— Mazurka Greene 

-.oves Greetings— Schottische Siebert 

Shepherd's Bells Paul 

Shepherd's ltetu rn— March « ■ 

Shepherd's Prayer »« 

Shepherd's M orning Song « 

Lauterbach Waltz, with Variations Lutz 

PIECES FOR ADVANCED PLAYERS. 

Forget Me Not- Mazurka. Gotischalk $1 00 



50 



SSSfrf M U8,n *&-E OU F , » Ca P» c e Wollenhauft 75 

Star ot Mum— Waltz •« 100 

Whispering Zephyr— Caprice Mazurk; " 

Marche Kustique p„„7 

Sdver Poplar-Waltz ^""."Y.oX 

Longing Ituvene ., . . *< 

Gems of Columbia— Galop " " " ' siebert 

Vivat Columbia- Waltz... woert 

! \TT r !l o li 8 -& ol , Ka '..::::::::::':Kunkei 

Heather Bells— Waltz u 

Heather Pells— March « 

Her Ej es— Mazurka ' " P „„/ 

Last Kcse-d ncert Variations.. 



1 00 
75 

75 
75 

75 
75 

75 
75 
75 
75 
1 00 



Pensees DansantcR-ValscCi-pi ice!.".' .'.'.' .'.■.">//« 'Rive-King 1 00 
On Blooming Meadows— Concert Waltz.... " " 100 



.Paul 75 

1 25 

. " 75 

. " 1 00 

1 00 

1 00 



Shooting Meteor- Galop. 
Sprite of the Wind— Caprice... 

Tambours de la Guarde ' •< 

Song of the Brook .......;. " 

Maiden's Prayer— Concert Variations (New).'.'."".'."."* '« 

Paganinl'e Witches' Dance— Conceit Variations . . " 

Polka Caprice _ Epstein 1 00 

Vive la Eepublique— Grand Fantasie (Simplified) . ..Kunkei 1 00 

PIECES YERY DIFFICULT. 

Morning Journals— Waltz (Strauss) Tausig 1 50 

Leonora-March /CunkTl 1 00 

11 Trovatore— Fantasie (Original) Melnotte 1 00 

Vive la Hepublique— Grand Fantasie Kunkei 1 00 

(Treating Marseillaise and Mourir Pour la Patrie.) 

Gems of Scotland— Grand Fantai-ie Julia Rive-King 

(Introducing "Kathleen," "Annie Laurie" and 
"Blue Bells of Scotland") 

Liszt's Rhapsodie Hongroise, No. 2 Julia Rive King 

(With Explanatory Text, Correct Fingering and 
Phrasing, and three page Cadenaa by F. Ben- 
del and Julia Rive-King.) 

Chopin's Op. 2. La ci darem hVmano Julia Rive-King 

(Adapted for the Piano alone, with Explanatory 
Text, Correct Fingering and Phrasing.) 
Prelude andFuge(Haberbier and Gnihnant) Julia Rive- King 
Wiener Bonbons- Wa)tz(Strauss) Paraphrased " 

On the Beautiful Blue Danube— Waltz (Strauss) 
Paraphrased „ . .Kunkei 



1 50 



1 50 



00 



1 00 

1 50 



1 58 



Dying Swan— Romance Poetique 

La Lylphide— Mazurka., . . , Gimbel 

Germans Triumphal March (Original) Kunkei 

Greetings to Spring— Polka Lutz 

Carnival of Venice— Extravaganza Melnotte 

Bohemian Girl— Fantasie " 

Faust— Fantasie «« 

Oberon— Fantas ie « 

Martha — Fantasie « 

Norma— Fantasie " 

Tornado— Galop „ " 

Trust in God— Heligious Meditation " 

Veni, Vidi, Vici— Polka «< 

Veni, Vidi, Vici— Galop " 

Call Me Thine Own (Transcription) Paul 

La Coquette - Wa Itz " 

Morning in the Highlands « 

Polacca Morceau Brilante , '• 

Saltarella Morceau Brilante «< 

Dew on the Meadows— Mazurka Schotte 

Irresistible Galon n 

Captain Jinks— Fantasie Thalberg 



75 

75 

1 00 

60 

1 00 

1 00 

1 00 

1 00 

1 00 

1 00 

75 

75 

75 

75 

75 

75 

75 

75 

75 

60 

75 

75 



13TJ13TS. 

EASY. 
For pupils having had one to three quarters' lessons. 

Concert Polka (Bilse) Melnotte i 

Skylark Polka. Dreyer 

Evening Chimes Paul 

Schottische M ill tail e Greene 

Philomel— Polka Kunkei 

Shakespeare March " 

MODERATELY EASY. 
For pupils that have had one to one-and-a-half year's lessons. 

Banjo— Burlesque Ethiopian Melnotte 1 00 

Unter Donnorund Blitz— Galop (Strauss) '« 

Lauterbach Waltz— Variations (Lutz) " 

Scotch Dance (Ecossaise). Chopin 

Night Blooming Cereus-Polka Scheuermann 

En Avant— Marche Militaire Schotte 

The Flirt— Impromptu a la Polka Paul 

Shooting Meteor— Galop Brilliant.. '• 

Loves Greetings— Schottische Siebert 

St. Louis National Guard Quickstep Greene 

Visitation Convent Bells Kunkei 

Don't Blush— Polka « 

Ella's Byes— Polka. « 

Love at Sight— Polka " 

Huzza, Hurrah— Galop Wollenhaupt 

The Jolly Blacksmiths Jean Paul 

Pensees Dansantes (Thoughts of the Dance) Valse 
Caprice Julia Rive-King 

MODERATELY DIFFICULT. 

For players of two years' practice. 

Maiden's Prayer— Grand Concert Variations Paul 1 00 

Butterfly — Caprice Galop Melnotte 1 25 

Carnival of Ven ice - Extravaganza " ] 25 

Veni, Vide, Vici— Galop •' l 00 

Caliph of Bagdad (Overture, Concert Paraphrase) *' 1 75 

Stradella (Overture, Concert Paraphrase) '« 1 50 

Trust in God— Religious Meditation " 100 

First Smile —Waltz Paul 1 00 

Daisies on the Meadow— Waltz " 100 

Neck and Neck— Galop Meyer 1 00 

Gem of Columbia— Galop de Bravoure Siebert 75 

Restless Love— Polka ....Kunkei 100 

Sparkling Dew— Caprice " 1 00 

Heather Bell— Polka " 1 00 

Heather Bell— March " 100 

Heather Bell— Waltz '. " 1 00 

Nonpareil— Galop " 100 

Germans Triumphal March " 125 

1 5o 



! 75 

1 00 

1 00 

75 

75 

75 



75 

1 00 

1 00 

1 25 

1 00 

1 00 

1 00 

75 

75 

60 

1 00 

1 00 

1 00 

80 

1 00 

1 25 



On Blooming Meadows— Concert Waltz. . . . Julia Rive-King 

Any of the above will be forwarded, postpaid, on receipt of price. KUNKEL BROTHERS, St. Louis, Mo. 
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DLFFICTUXT 

For players of three or more years' practice. 

II Trovatore— G rand Fantasia Melnotte 

Puck— March Grotesque.... 

William Tell 

Fra Diavolo 

Caliph of Bagdad 

Zampa •• 

Masaniello.. 

Merry Wives of Windsor... 

Stradella 

Poet and Peasant 

Operatic Fantasia— Grand Potopnrri No. 1 ...Epstein 



OVERTURES 

Paraphrased 
expressly for " 

use at 
CONCERTS. 



March," Suppe's -'Uanditenstreiche," and Bos- 
cowitz's "Torchlight March.") 



International Fantasia— Grand Potpourri No. 2. ... .Epstein 
(Introducing Miserere, from 11 Trovatore; Valse, 
from Fau«t; Airs from Grand >. Duchesse, Piquo 
Dame. Star Spangled Bi nner, God Save the 
Queen and Yankee Doodle, with Variations) 

Pegasus-Grand Galop • Sdwtu 

Vive la Republlqne-Grande Fantasie. ............. Kunktl 

(Treating Marseillai.-e and Mourir Pour la Patne.) 



1 50 

1 25 

2 50 
1 50 
1 75 

1 50 

2 00 
2 00 
1 50 

1 75 

2 50 



2 50 



1 50 
1 25 



STANDARD SONGS. 

Love, Look Once— Ballad • - .....Ait 

Tears for To-morrow, but Kisses To-day. Andrews 

Alice's Lament-Ball ul ..Ardella 

Dawn-Ballad hstabrook 

Caddie- Ballad 

I Still Must Think of Thee | ( 

Resignation » „ 

The Surprise ■ • • • 

The Lass o' Boontree- Ballad 

Carrie and I— Ballad Eyre 

Eva Ray • ; • ,, 

Angels' Visit Melnotte 

Little Birdie May— Ballad .Green 

Allie May— Ballad ..Holmes 

Cot on the Hill-Ballad Lavarme 

The Merry Mill— Ballad - M ^7 te "f 

When the Grass Shall Cover Me— Ballad Melnotte 

Sitting at the Door— Ballad • v£ a f • 

Will You Let Me Ki;=s Again ?— Ballad Epstein 

COMIC SONGS. 

Chilligowolibedory Allen 

Nice to be a Father •••• 

I'm a 'J hon sand Dollar Soprano hstabrook 

Billiard Song Wilson 

Go Way, Old Man Green 

CONCERT SONGS. 

When Through Life— Concert Waltz Schoenaker 

Mv Love is Coming - Concert Waltz Es , t f tb !' 00 1 k . 

Row, Slumber Love Rembiehnski 

Expectation— Grand Aria .Melnotte 

Ave Maria Estabrook 

On the Ocean— Bass Solo \ 1 > u ; Hk L l 

Why Are Roses Red? Melnotte 

DUETS AND TRIOS. 

Farewell— Trio for Commencement Exercises Siebert 

When Through Lile-Conuert Waltz-Duet Schoenacker_ 

Desire of Heaven .... Sister L. L., of Notre Dame, Cincinnati 

Parting Song (for Commencement Exercises) c-unbei 

SONG AND DANCES. 

My Fairie Star .Gannett 

Finny Powers ■ t ' ox 

Pretty Blue Eyed Joe l? ns * 

Those ( harming Little Feet ,£% 

Going to the Matinee .Wilkes 



NEW EDITION OF 

Czerny's Etudes de la Veloeite, 

With New Studies for the Left Hand and Explanatory Notes by 

Franz B uib. mer and Charles Kunkel as to how they 

should be Studied and Played. 

Published in Two Books at $1.50 each. 

The new and excellwt features of tlrs edition are endorsed 
by all the leading teache s of ihis country iind Europe. 



TO $1)000 AYEAK, or $5 to $20 a tiny in your own lo- 
eulity. No risk Women do as well as men. Many 
make more than the amount, stated above. No one can 
fail to make money fast. Any one can do the work. 
You can make from 50 cts. to $2 an hour by devoting 
your evening! and spare time to the business. It costs 
nothing to try the business. Nothing like it for money 
making ever offered before. Business pleasant and 
strictly honorable. Header, if you want to know all 
about the best paving business before the public, send 
ill send you full particulars and private terms free; sam- 
•ou can then make up your mind for yourself. Address 
)., Portland, Maine. 




A Specimen Copy of the 
A Journal of 2S Pages, for 

Teachers, Students and all Lovers of Music 



The Foremost Writers in all departments of musical 
culture, including Voice, Piano, Organ, Orches- 
tral Instruments, Choral Music, both Secular and 
Sacred, Harmony, Theory, Etc., have been en- 
gaged, making it a journal indispensable to a good 
Musical Education. 

TERMS-$I.50 a Year, 

Which includes $10 worth of Music of the 

highest character. Address 

The Musical Herald Co., 

Music Hall, BOSTON, MASS. 

Send stamp for postage. 



CINCINNATI 

Conservatory of Music. 

ESTABLISSEB IIT 1876. 

The artistic success of the Cincinnati Conservatory is 
well known in this country and abroad. 

All Department are open during the Summer Months as well 
as during the School Year. 

A limited number of young ladies can board in the Conser- 
vatory. Letters should be addressed to the Directress, 

Miss CLARA BAUR, 
71 West Eighth St., Cincinnati, O. 



CARLYLE PETERSILEA'S 

Ac&demy of Musk, Miu anil Languages. 

MS" The Most Perfect Institution of its kind in America."^ 



279 & 281 Columbus Ave. 



BOSTON, MASS. 



us your address and we 
pies wortli $"> also free ; 
GEOHIIESTINSON& 



The Martha's Vineyard Summer Institute will hold its Third 
Annual Session at Vineyard Grove (Oak muff), Mass., during 
the five weeks from July 6th to August 18th, 1880. 

The Department of Music, under the direction of Carlyle 
Petersilea, will consist of the following branches: 

1. Vocal Culture and the Art of Singing. 

2. Harmony, Intervals, Chords and Modulations. 

3. General Musical Instruction. 

4. Practice of Part Songs, Choruses, Etc. 

5. Church Music, Chanting, Etc. 

6. Art of Conducting Choral Societies, Choirs, Etc. 

7. Piano Recitals, Vocal and Instrumental Concerts. 

All of these branches form the Institute Course for f 16.00 or 
$5.00 per week. Private or Class Lessons in Piano, Harp, king- 
ing Organ, Violin, Flute, or any other instruments, by regular 
Professors of Carlyle Petersilea's Academy of Music, 279 and 
281 Columbus Avenue, Boston, Mass. 

For particulars, address Carlyle Petersilea as above. 
Correspondence solicited. 




Erand r Square and Upright PfanoMFortes 

WM. KNABE & CO 

112 F.rih Avenue, New York. Nos . 2044206 W. Baltimore St., Baltimore. 

READ .& THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO 

" aiSOMV^s STREET, ST. LOUIS. Mo. 



CHICKERING&SONS 

GRAND, SQUARE AND UPRIGHT 



55,000 



SOLID SINCE APRIL 1st, 1823. 

-J^WSKfe^ *- to the Chickering Pianos 

rerdict of the very highest art talent, including Dr YvlnTllTcltt^n * n th f countr y °r Europe. The overwhelming 
Heller, Carl Reinecke, Marmontel, Arabella Goddard ^'and hundred^f T ' ?" Han8 V ° n Bu, ° W ' L ° ui8 Waidy, Stephen 
of t.-day at the head of the entire list of Piano 21 S vorlT ^ maSterS ° f ** art ' plaCeS the Whickering Pianos 



Illustrated Catalogues and Price Lists mailed on application 



to 



CHICKERING & SONS, 

Cor. 18th Street and 5th Ave. 

Ckickering Hall, New York, or 1KP „, 
____ 156 Tremont Street, Boston, Mass. 



> 



